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SUMMARY 


_ Phillip Barry’s power- 
.! play of suppressed 
desires, stifled emotions 


and secret hopes! 


A prize film perfectly 


cast and superbly di- 


rected! 


SYNOPSIS 


(Not for Publication ) 


Copyright 1931 by Warner Bros. Pictures, Inc. 
All Rights Reserved. 


Maitland White still has an am- 
bition to be an artist—though he 
has for years been in the soap busi- 
ness, aS a surer means of making 
a living for Nancy and their son 
Ricky, who is now grown and de- 
f ‘“ of becoming an architect. 
.. “kr plan to send Ricky to Paris 

Lisaay, but the boy suddenly an- 
nounces that Ronny Daune has ac- 
cepted him and that he, too, is 
going to work in the soap factory. 
The parents are grieved but cannot 
reproach the lad, since they had done 
the same thing. 


Nancy decides that her husband 
is to take a belated chance to paint 
and prevails on him to fix the attic 
as a studio and use Etta, the maid, 
as a model. The maid accepts the 
assignment and tries to play the 
great lady, with amusing results. 


The Whites have copper stock 
which provides a living of a sort 
and after six months at painting, 
Maitland’s former boss hires another 
man to fill his place in the soap fac- 
tory. Copper promptly goes down. 

Geoffrey Nichols a kindly and ec- 
centric friend, takes Maitland’s por- 
trait of the maid to an art gathering 
hoping to sell it. The Whites are 
pnes+ a masquerade party to an- 
E ae the engagement of Ricky and 
fe.“ when Nichols brings the pic- 
ture back, unsold. Things look 
black for the Whites. 

The former boss, arrives in haste 
to say that he has seen the painting 
and wants to use it as a poster ad 
for his soap! He insists that Mait- 
land come back as manager of the 
advertising campaign. Hurt, and yet 
happy to again see money in pros- 
pect, Maitland accepts and tells 
Ricky that an inheritance from his 
grandfather has made it possible for 
him to go to Paris, taking Ronny as 
his wife. 

Ronny has just told Ricky that she 
fears he doesn’t care for her as much 
as he cares for art, and refused to 
marry him—but the new turn of af- 
fairs straightens things out. 

All are happy again and Maitland 
and Nancy appear among the guests 
—he disguised as an artist! 
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She 
Stood 
in Her 
Husbands 
Way--/ 


ae she 


loved him 
too well/ 






You’ve seen a thous- 
and pictures in which 
a woman’s love made 
a man! Here’s the @ s. 
story of a great love Na. Sk ee 
that nearly ruined 
one! 


ARGAIN 


Philip Barry’s Prize Play with 


LEWIS STONE 
CHARLES BUTTERWORTH 
EVALYN KNAPP, DORIS 
KENYON, Una Merkel, John 

Darrow and Oscar Apfel. 








OPENS THURS. 


WARNER 


A FIRST NATIONAL VITAPHONE HIT 
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“The Bargain.” 
Ney 


Racket,” “The Argyle Case,” “Hell’s 
Angels,” 
“The Lady Refuses.” 


ROUTINE STORY 


(This story contains all the important facts about “The Bargain.” 
Release it to all newspapers several days before run begins) 


WANEOCI ao ee iy OP StnG = ase ee eee Theatre 
AUNOUNCOR=! nase ek next as the opening date for “The 
Bargain,” the First National adaptation of the Harvard prize play, 
“You and I” by Phillip Barry, which won such acclaim on Broadway. 

“The Bargain” is a heart-warming domestic drama, the sort that 
might happen in any of ten million homes. It concerns Maitland and 
Nancy White—their grown son Ricky and his girl friend Ronny as 
well as an amazing maid—an eccentric and resourceful bachelor 
friend the enthusiastic boss of a soap factory and some other inter- 
esting folks. 

Maitland White has for years made a fairly good living at a soap 
factory though his wife knows that he has hankered in spite of his 
kindness to her and the boy for the fulfillment of his early ambition 
to be a painter. The two plan to send Ricky to Paris to study archi- 
tecture, but at the crucial moment he announces that he means to 
marry Ronny, and take a job in the soap factory. Their objections 
are of no moment. 

Nancy gets the brilliant idea that her husband must take a year 
away from the soap factory, fix up the home attic as a studio, impress 
Etta the pretty maid as model, and paint to his heart’s content. He 
reluctantly, though eagerly accepts. The portrait is completed, just as 
word comes that the job at the soap factory has been filled, and that 
the copper stock which has been providing an income, has gone down, 
if not out. 

An eccentric but kindly friend whisks the painting off to rich 
art fanciers he knows, apparently without results—and things look 
black for the Whites—when an astonishingly amusing and at the same 
time tender, series of happenings puts things on the uproad again— 
but not as you expect at all. 

Lewis Stone and lovely Doris Kenyon play the captivating parents— 
Ricky the son is portrayed with boyish ardor by John Darrow, 
while Evalyn Knapp is just the sort of sweetheart you would want your 
son to have. The eccentric friend is Charles Butterworth’s most amusing 
role, which is saying a lot, and the maid who peacocks it so wistfully as 
the ludicrous artist’s model is done by Una Merkel, who was the Ann 
Rutledge in “Lincoln.” Oscar Apfel is convincing as the big soap man. 
Nella Walker also appears as a gushing art patroness. Robert Milton, 
who directed “Outward Bound” directs “The Bargain.” 


FOE CAST 


MAITLAND WHITE—Father of a grown son still long- 
ing to be a painter, though employed in a soa 
SOOT 2 ee LEWIS STONE 
VERONICA—Son’s sweetheart—preity, pouting, positive. 
ee re EVALYN KNAPP 
GEOFFREY—Friend of the family—comical, eccentric, 


pesmurcefd ee CHARLES BUTTERWORTH 
NANCY — Wife of Maitland — courageous, wistfully 

CRP co DORIS KENYON 
RODERICK WHITE—Son of Maitland and Nancy—un- 

decided between love and art_________. JOHN DARROW 
G. T. WARREN—Owner of the soap factory — ecstatic 

On Thestubject ee OSCAR APFEL 
ETTA — Family maid who becomes the family artist 

WOUEE See ae UNA MERKEL 


Born in Syracuse, 


JOHN DARROW—Sereen in “The 


Play A 


“Girls Going Wild” and 
Born in New 





WHO'S WHO 


LEWIS STONE—Star of stage and 
sereen. Seen on screen recently in 
“Trial of Mary Dugan,” “Madame 
xX,” “Woman of Affairs,” “Wild Or- 
chids”, “The Office Wife,” “My Past,” 
“Bather’s Son” and “The Bargain.” 
Born in Worcester, Mass. 

EVALYN KNAPP—Scereen in 
“Sinners’ Holiday,” “River’s End,” 


“Mothers 
Frenchmen,” “The Millionaire,” and 


Cry,” “Fifty Million 


“The Bargain.” Born in Kansas 


City, Mo. 

CHARLES BUTTERWORTH — 
Comedy hit of stage and sereen. On 
screen in “Life of the Party,” “Tlli- 
cit,’ “The Bargain.” Born in South 
Bend, Indiana. 

DORIS KENYON—Sereen in “Men 
of Steel,” “Burning Daylight,” “Mis- 
mates,” “Interference”? “Thief in 
Paradise” “Strictly Business.” and 





York City. 

OSCAR APFEL—Screen in “Hur- 
dy-Gurdy,” “Cheaters,” “Half Way 
to Heaven,” “Right to Love,” “The 
Virtuous Sin,” “Big Business Girl,” 
“The Maltese Falcon.” Born in 
Cleveland, Ohio. 

UNA MERKEL—Sereen in “Eyes 
of the World,” “Abraham Lincoln,” 
“The Maltese Falcon” and “The Bar- 
gain.” Born in Covington, Ky. 





NELLA WALKER—Screen § in 
“Extravagance,” “What a Widow” 
“The Hot Heiress” and “The Bar- 
gain.” | 


VITAPHONE 
Short Subject 


With This 


Feature! 
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HOW TO SELL “THE BARGAIN” 


SELL it as one of the finest pictures produced 
since the inception of the talkies. Sell it as a 
‘“‘woman’s picture.”’ It is deeply feminine and 
bound to interest every woman, every girl who 
has ever been in love. 

SELL the cast not as individuals, but as one 
of the best casts ever seen in any picture. 

SELL the return of Doris Kenyon to the 
screen after a long absence. Her fans are legion 
and sure to flock to greet her. 

SELL the bigness of the theme, the sensi- 
tive development of the story, the delightful 
situations. . 

SELL Phillip Barry, the author. He is re- 
membered by moviegoers for his work on “‘Holi- 
day”’ and “‘Paris Bound.”’ 

REMEMBER! The success of “The Bar- 
gain’? depends entirely on the method of handl- 
ing. If you will realize that here you have one 


of the truly great pictures of the year—if you 
get that feeling over in a big way in your cam- 
paign, this picture will provide a most profitable 


engagement. 
the way! 


You must bang, bang, bang all 








Married 
Women’s Night 








As “The Bargain” is of special in- 
terest to married women any stunt 
that will attract their attention is 
a certain profit-builder. Designate 
one evening of the picture’s run as 
“Married Women’s Bargain Night”. 
Announce that all married women 
will be admitted at half price if ac- 
companied by their husbands. Put 
signs in your lobby, feature the stunt 
in your newspaper ads and if possible 
get some space in the regular movie 
columns. Not only will you boost 
business with this stunt, but the 
theatre will get plenty of word-of- 
mouth publicity, too. 


Should you feel that a “Married 
Men’s Bargain Night’? will mean 
more in the way of business and 
popularity, merely switch the gag 
around and announce that all hus- 
bands will be admitted half price if 
accompanied by their wives. 





DORIS KENYON 
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Teaser Card 


A novelty teaser card on “The 
Bargain” consisting of a ecard 3 x 4 
inches in size with the catchline, 
“What Are Life’s Suppressed De- 
sires?”, printed across the top and 
the balance of the card blank except 
for the instruction (Run A Soft Pen- 
cil Lightly Across The Blank Space) 
printed at the bottom in small +=ne, 
When the directions are follos 1 
the pencil rubbed across the z 
the card the remainder of . y 
copy appears so that the entire mes- 
sage reads as follows: 


WHAT ARE LIFE’S 
SUPPRESSED DESIRES? 
See the hidden dreams, the 
stifled impulses of every man 
and woman paraded before your 
very eyes in 
“THE BARGAIN” 
with 
Lewis Stone—Doris Kenyon 
at the CAPITOL THEATRE 
Beginning Friday 





Prices are as follows: 
500—$3.50 3M—$4.00 per M 
1000— 4.50 5M— 3.50 per M 
Order this novelty direct from 
Economy Novelty Co., 239 West 39th 
St.soNes Ye City. 


LEWIS STONE 














Teaser 
Telegram 





A mysterious telegram can be put 
to excellent use as a mailing piece 


on “The Bargain”. Telegrams are 
always read by those receiving them, 
whether they come by mail or special 
messenger. These telegrams with 
the copy indicated below can be 
secured from the Economy Novelty 
Co., 239 West 39th Street, N. Y. 
City. They are an exact duplication 
of the regulation Western Union 
telegram. 


YOUR SECRET IS KNOWN 
STOP ALL YOUR SUP-= 
PRESSED DESIRES STIFLED 
IMPULSES AND HIDDEN 
HOPES HAVE BEEN RE- 
VEALED STOP IT IS OF 
VITAL IMPORTANCE THAT 
YOU MEET ME AT THE 
STRAND THEATRE FORTY 
SEVENTH STREET AND 
BROADWAY NEXT WEEK STOP 
THE BARGAIN TELLS 
EVERYTHING STOP LOVE 

YOUR DARLING 





Prices. including imprint of the- 
atre name and playdate are: 


1000-$3.50 5000-$2.50 per M 
3000-#3 perM — 10,000-$2 per M 


For Every Woman 
Who Has Ever 


LOVED! 


A story of YOU — your 
Hopes—your Dreams — 
your se 


LEWIS STONE 


CHARLES 


BUTTERWORTH 
DORIS KENYON 
EVALYN KNAPP 


UNA MERKEL 
JOHN DARROW 
OSCAR APFEL 


NOW SHOWING 


PALACE 
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with 


LEWIS STONE 
CHARLES 
BUTTERWORTH 
DORIS KENYON 
EVALYN KNAPP 


Mount stills (The Bargain Pub. 
A4 and Pub. J) coloring both with 
a flesh tint. Copy panel is in purple 
with copy in black. Title in black 


USE THESE LAYOUTS FOR YOUR LOBBY FRAMES 


Ca 


WS ot oO net 





Enlarge still (The Bargain 209) 


background in brilliant orange. Title 


with cast in orange on a bright|*S i deep blue with cast in dark 


yellow background, 


Mount still (The Bargain 221) 
running flesh tint over faces. Color |i natural tones on a background of| 47 and 79) and color backgre 

light blue. Copy is in yellow on black 
ground. Title panel is in light red 
with title in deep purple and cast in 
purple on a ground of light green.| yellow. 





Sometime / 
You Regretted / 
Our Marriage! 


AB ARGAIN 


LEWIS STONE wit 

CHARLES BUTTERWORTH Hi 
DORIS KENYON (Mi a8 
EVALYN KNAPP [Sige 


LEWIS STONE 


CHARLES 


BUTTERWORTH 
Enlarge stills (The Bargain P 
in light lavender with copy in au. 


purple. Title and cast is in dark 
purple on a light orange background. 











BE SURE TO USE 


AD 
STILLS 


SPECIALLY 
POSED FOR THE 
ADVERTISING 
SHOWMAN! 


THE ANSWER TO 
THE THEATRE 
ARTIST’S 
PRAYER! 


SET OF 10 - $1.00 


Order from your 


FIRST NATIONAL 
EXCHANGE 





Door Knob 
Hanger 


An excellent door knob hanger on 
“The Bargain” is being manufac- 
tured in the form of an artist’s pal- 
ette with pictures of the featured 
players in place of the usual dabs of 
paint. The size of the hanger is 
64% by 5% inches die-cut in the 
shape of a regular palette. Copy is 
printed on both sides with plenty 
of room for the theatre name and 
playdate. This novelty can also be 
used as a throwaway. 

Prices including imprinting are as 
follows: 
1000-$6 5000-$5 per M 
3000-$5.50 per M 10000-$4.50 per M 

Order direct from Economy Novel- 
ty & Printing Co., 239 West 39th 
Street, New York City. 





Women’s Club 
Tieup 





There is a never-ending demand 
for the finer things on the screen. 
You will have an added source of 
revenue on “The Bargain” if you can 
interest your local women’s elubs 
and literary societies in the excel- 
lence of the picture. Preview the 
film for two or three representatives 
of each organization. and then ar- 
range theatre parties with special 
rates for tickets bought in a group. 
To secure a direct tie-up with the 
theme of “The Bargain” try to ar- 
range for a debate on the question 
“Does Marriage Limit A Man’s Ca- 
reer?” The single women of course 
will want to take the affirmative 
side of the question and the married 
women the negative. 





COLORTONE EFFECT 


EFFECTIVE SLIDE, elaborately 
colored, created especially for 


“THE BARGAIN” 


4x5—Colored positive only $2.00 
—Set (positive and negative ) 3.00 


3144 x4—Colored positive only 1.50 
—Set (positive and negative ) 2.25 


Order by number direct from 


NATIONAL STUDIOS, INC. 


226 WEST 56th STREET, NEW YORK, N. Y. 


——_ 


IDEAS FOR SURE-FIRE CAMPAIGN | 























You are missing out on the greatest 
sales aid ever devised if you don’t play 
the First National talking trailer on 


oy 


“The Bargain 


Created by master advertising show- 
men, hailed by exhibitors everywhere 
as perfect to the infinite degree, the 
trailer guarantees the return of this 


week’s audience next week! 


don’t hide 
that light! 


Worth its weight in gold! — Yet you 


can get it at cost from First National! 


Review 


Contest 





To stir up interest in the fine quali- 
ties of “The Bargain” you can re- 
vert to the effective medium of a re- 
view contest run in cooperation with 
a local newspaper. Small cash prizes 


and passes for the following week’s 


show should be awarded for the best |: 


reviews written by fans who have 
seen the picture at your theatre. A 
new angle is that this is the first 
time in the history of motion pictures 
that amateur reviews have had the 
opportunity of expressing their opin- 
ions on the film version of a prize 
play. 

The*contest should be announced 
in the columns of the paper, in the 
lobby, in a trailer run on the sereen 
after each showing and-through the 
Another 
way to guarantee the success of the 


medium of throwaways. 


contest is to interest the English de- 


partments of all local schools to the 
extent of their urging all pupils to 
enter the competition. 


Call the attention of the con- 
testants to the following points 
which should be emphasized in the 
reviews: 1. The quality of the act- 
ing. 2. The theme. 3. The direction. 
4, The dialogue. 5. The cinematic 
values (photography, settings, re- 
cording, ete.). 6. The general en- 
tertainment value. 








Art School 


Tie-Up 





One of the most important charac- 
ters in “The Bargain” is that of a 
business man who longs to become 
an artist, played by Lewis Stone. 
Quite a number of scenes depict him 
secretly working in the attic of his 
home on an oil painting of his maid 
whom he has persuaded to pose. 


Here is a marvelous opportunity: 
for a tie-up with local art schools 


and amateur artists in a contest for 


* “best drawing or painting of 


Kenyon. Una Merkel plays 


\—<fart of the artist’s model in the 


photoplay, but for exploitation pur- 
poses it is best to use Miss Kenyon. 
Use a beautiful star still of Doris 
Kenyon as the model and ask the art 
students to make their own concep- 
tion of the lovely star. 


must be 


run far enough in advance of the 
opening date to insure a lobby dis- 
play of the paintings submitted. The 
artist’s name should be .eliminated 
from the work and a number substi- 
tuted. Your patrons can vote for 
the best painting by number with 
each admittance ticket good for one 
vote. The voting angle is a fine busi- 
ness booster as each contestant is 
certain to ask his friends to visit 
the theatre and vote for his work. 


The contest, of course, 





Lobby 
“ggestions 





Be sure to use heads of Lewis 
Stone, Doris Kenyon, Charles But- 


terworth, Evalyn Knapp and Una 


Merkel. This is one of the finest 
casts any picture has ever offered. 
Supplement the illustrations with 
descriptive copy on each one of the 
characters. This copy can be found 
in the press sheet. If you have 
enough lobby frames to put each 
head in an individual one, so much 
the better, but if you have to go 
out of your usual routine and split 
the frames in order to include all 
these characters do so, because the 
presentation of each one of these 
various roles makes a most compel- 


ling selling argument. 








HOLLYWOOD 


If you’ve ever 


with 


LEWIS STONE 


CHARLES 


BUTTERWORTH 
DORIS KENYON 
EVALYN KNAPP 


UNA MERKEL, 


DARROW, 


NO MATTER HOW MANY OTHER 
PICTURES YOU MAY SEE — 
YOU’LL NEVER FORGET THE 
DRAMA—COURAGE—TRUTH — 
THRILLS OF “THE BARGAIN”! 


BEGINS TONIGHT 


you'll see your own life 
—your own troubles— 
your own secrets — in 
Philip Barry’s great 
story of You—and Me! 


Te ARG AIN 


OSCAR APFEL 


= / 
Sometime / 


) Or Regretted | 
Our Marriage! 


loved, 


JOHN 
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MILTON, DIRECTOR OF “THE BARGAIN” 
SAYS TALKING PICTURES MUST HAVE 
MUCH ACTION AND MINIMUM OF TALK 


Master Who Created First 


National Dramatic Success, 


Now At The _ Theatre Explains Differing 
Techniques Of The Stage And The Screen; 
Directed “Outward Bound” 


(Interesting Feature for No. 


1 Paper, Plant Fourth Day) 


Hollywood, Calif.—Robert Milton, whose able direction was 
responsible for much of the effectiveness of ‘‘Outward Bound,’’ 
and who recently completed directing ‘‘The Bargain,’’ the First 


National picture which is now 


sense immediately the difference in 
medium and direct accordingly. He 
did not attempt to stick to the tech- 


nique of the stage, in which he was 
thoroughly versed, for he realized 


motion pictures have a technique of 
their own. 


According to Mr. Milton the proper 
basis of motion picture production 
is as follows: “The eye comes first, 
then the ear, but the heart must rule 


over all. 

“There is much more fluidity of 
said Mr. 
Milton, as he compared it with stage 


motion in screen work,” 


work. “The transition from the stage 
to the screen does not alter its ulti- 
mate aim of appealing to the emo- 
tions. But it certainly alters the 
or the method. The attack 
be made through the visual 
The 


stage audience, having but one pair 


route 
must 
rather than the aural sense. 


of eyes and one plane of vision, is 
kept stationary and is unable to see 
sidelights of actions which are there- 
fore indicated in the actors’ speeches. 


Not Too Much Talk 

“The screen can dispense with this 
additional dialogue and actually take 
the audience through these sidelights 
or aditional scenes, by means of a 
third eye, that of the camera. Psy- 
chological undercurrents are built 
up by a series of pictures, rather 
than a series of words as is the case 
on the stage. And here is where a 


vital point enters which not all di- 
rectors understand. 


“The hardest thing in making a 
talking picture is not so much the 
choice and use of dialogue, as the 
ability to weed out dialogue until 
there is only a mimimum of talk. 
After all speech is but a bare means 
in pictorial drama, and it can too 
easily be made to reach a point of 
over-saturation. 


“Tn ‘The Bargain’ the theme is ab- 
stract—the struggle between love 
and career, art and business. The 
development is psychological and the 
culmination is a sacrifice which sym- 
bolizes the ultimate of this struggle. 
There is a young couple and an 
older couple playing against each 
other to bring out the lights, shades 
and nuances of the drama. If they 
were to do nothing but talk, it would 
only achieve a one-dimensional effect. 
nstead, I strove to have the audience 
projected into minute details of ac- 
tion; visual pictures of scenes and 
situations are used; which more uni- 
versally drive home the conditions 
under which the two couples labor. 
Speech in pictures is marvelous for 
eclimax—too much is anti-climax.” 


Recalls Henry Miller 


Milton’s idea of direction is all- 
embracing. He believes that knowl- 
edge of the camera, lighting and 
general technique, should go hand in 
hand with an understanding, human 
heart. When asked who he thought 
was the greatest director, he replied 
by saying that there is no such person, 
directors can only be rated compara- 
tively. 

It is this quality, too, which marks 
Robert Milton’s work. A _ plastic 
technician in two mediums, stage and 
screen, Milton is indeed fortunate 
that his directorial abilities for the 
screen thus far have been applied 





at the Theatre 


is one of the few stage directors, who, when asked to 
direct for the screen, was able gales a 








NEW TEAM 
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Evalyn Knapp and John Darrow, 
two of the most popular of the 
screen’s younger players, make a 
strong bid for popularity as a team 
n “The Bargain,” First National’s 
picturization of Phillip Barry’s play, 
“You and I,” which comes to the 
Strand next week. 








LEWIS STONE TRIUMPHS 
AS LEAD IN “BARGAIN” 





(Current Reader) 


Lewis Stone, starring actor of 
stage and screen, plays a new part 
in his latest picture, “The Bargain,” 
the current First National offering 


Bb atHe ye are week Theatre. 
Dressed in a _ smock, and with 
palette and brushes in hand, he 


gives a portrayal of a middle-aged 
and reluctant artist. Una Merkel 
is the model. “The Bargain,” a heart- 
warming domestic drama, also fea- 
tures Doris Kenyon, Evalyn Knapp, 
Charles Butterworth John Darrow 
and others. Robert Milton directed. 


to two pictures of former stage pro- 
ductions he had directed. The first 
was “Outward Bound,’ for Warner 
Bros. and now comes: the Philip 
Barry Harvard prize play, entitled 
“The Bargain” for First National 
with a east consisting of Lewis 
Stone, Evalyn Knapp, Doris Kenyon, 
Charles Butterworth, Una Merkel, Os- 
ear Apfel and John Darrow. 











DORIS KENYON 
CHARLES 
BUTTERWORTH 
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SELECTED AS ONE OF THE SIX BEST 








DORIS KENYON BUILDS A NEW CAREER 
ON ASHES OF HER FORMER HAPPINESS 


Charming Star Now At The 


Theatre in “The 


Bargain,” First National Drama, Spends Summer 
In Europe As A Singer, Small Son With 
Her; Is Widow Of Milton Sills 


By CARLISLE JONES 


(Absorbing Human Interest Story—Plant First Day of Run 
In No. 1 Newspaper) 


Hollywood, Calif—Out of the ashes of her former great 


happiness, Doris Kenyon has built herself a new career. 
has built it deliberately and conscientiously, learning while | 


She 


she did so that work is still the greatest cure for sorrow and 
that a child is the panacea for all the world’s ills. 


Less than a year ago her own little 
world went suddenly to pieces. Mil- 
ton Sills died, suddenly and unex- 
pectedly, the tragic climax to a long 
series of misfortunes which included 
broken health, impaired fortunes and 
a prolonged struggle to gain back 
both. He left as solace one child, 
Kenyon Sills, and the memory of a 
peculiarly happy romance and mar- 
riage. 

There are few women in pictures 
so unconsciously lovely as Doris Ken- 
yon. For many months previous to 
her husband’s death she had been 
away from the screen, nursing him 
back to health, encouraging him in 
his determination to start his career 
anew. There was no certainly that 
there was a place left for her in 
the industry to which she had given 
her life, first as an actress and then 
as a star’s wife and helper. 

But there were few alternatives 
offered Miss Kenyon and she deter- 
mined to find out if she could make 
the comeback that her fighting hus- 
band had started to make when death 
overtook him. An opportunity to 
work would have a double value in 
that it would be financially welcome 
as well as a chance to forget her 
troubles temporarily in the high-pres- 
sure atmosphere of studio production. 


Tt was natural that Miss Kenyon 


-should_turn &rst to the First National 


studios where she had most recently 
made pictures and where Milton Sills 
had done his most notable work. 
Doris Kenyon had not been forgotten 
in the long months of her practical 
disappearance from Hollywood and 
an assignment .was forthcoming al- 
most immediately. She played an 
important role in the picture “The 
Bargain” and awaited the results 
and the final judgment of executives 
after its completion, with some anx- 
iety. 

Long before this, during the year 
which she spent with her husband 
in the East while he was recuperating 
from a physical breakdown that fore- 
shadowed his eventual death, Miss 
Kenyon had continued her study 
of music and the related arts in New 
York and Boston. There was talk 
then of a concert tour for her in 
Europe but she abandoned _ those 
plans temporarily when Mr. Sills was 
thought able to return to Hollywood 
and work, and went back West with 
him. 

Now the tentative plan was re- 
vived by her manager and definite 
concert dates for European appear- 
ances were made. Meanwhile the 
studio’s verdict on Miss Kenyon’s 
first performance had been delivered. 
They wanted her immediately for 
other pictures. She had agreed to be 
in Paris early in June. Well, they 
wanted her services continuously un- 
til that time. 

In the ensuing weeks of hard 
work, Miss Kenyon has told her 
friends, she has found herself again, 
has won back some of her self con- 
fidence and her courage to face the 
future and to accept the past. 


She played opposite Walter Huston 
in “The Ruling Voice” and rushed 
from that to the leading role op- 
posite George Arliss in “Alexander 
Hamilton.” At William Powell’s re- 
quest the production of his first pic- 
ture for Warner Bros., “The Other 
Man,” was delayed several days un- 
til Miss Kenyon was available for 
the leading role in that too. 

The time before her promised sail- 
ing for her concert tour in Europe 
was growing shorter and shorter. It 


“ was necessary to work day and night 


part of the time to complete the se- 
quences of “The Other Man” in which 
she appeared, before the last possible 
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day she could leave Hollywood to 
eatch her boat. 

In this sudden stampede of work 
she found herself often physically 
tired but mentally rejuvenated. Her 
mother packed for Miss Kenyon as 





well_as for herself and for little 
Kez.,on Sills and following the last 
hectic day on the Warner Bros.-First 
National lot the tired actress and 
her mother and son said goodbye to 
their friends and started on the trip 
to Paris. 

To those who expressed surprise 
that Miss Kenyon should leave in 
the very middle of what seemed to be 
an amazing “comeback” to _ the 
screen, she said: 

“T have been through so much I 
feel the need of a complete change. 
This European tour has been planned 
long ago. I want a chance to es- 
tablish new values and to find my- 
self. Part of the time I will have 
for study and some for rest. 

“They want me back for pictures 
in September and I am planning on 
that. Meanwhile I am to have the 
thrill of singing in Paris, Berlin and 
Budapest and of attending the Mo- 
zart festival in Salzburg. It will 
be wonderful. I am counting on it 
to help me very much, I want to 


find new songs and study with sev- 
eral special teachers. 

“T hope more than all to test my 
courage and to prove to myself that 
I ean do what I have hoped to do 
for so long. That is why I am going, 
that and the fact that I promised 
mother months ago that I would 
go.” 

It was like Miss Kenyon to choose 
a slower train for her trip East be- 
eause the faster train left at an 
hour which would interfere with her 
little boy’s bedtime. 

It was like her, too, to walk around 
the vast Warner Brothers-First Na- 
tional lot on that final day of rush 
and hurry to say goodbye to the 
members of the various crews who 
had been with her for one or more of 
the four pictures she had made in 
quick succession. 

Miss Kenyon will be in Europe be- 
fore any of her “comeback” pictures 
are released. At the studios there is 





no doubt in the minds of any one 
connected with the productions that 
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the wife of the business 
man who wanted te be 
on artist . 


UNA MERKEL 
















The return of Doris Kenyon to the / 
screen ... a great and gracious star 
The even greater in talkies 
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she will find an enlarged and en- 
thusiastic publie audience welcoming 
her return. Something of her radiant 
personality, which sorrow did not 
dim but rather enriched, is brought 
more forcibly to the talking sereen 
than it ever was to the silent screen. 
Those who ought to know believe 
Miss Kenyon is just at the threshold 
of a new career, built, as suggested, 
on the ashes of her former happiness. 


The actress is also a linguist and 
a sincere and thorough student of 
music, languages and folk song . 
has successfully mastered twel 
guages for song purposes am A 
actually sing in seven of them during 
her tour in Europe. Following her 
return in the early Autumn, Miss 
Kenyon has several concert engage- 
ments scheduled in the East and a 
very urgent invitation from Holly- 
wood to start another Warner Bro- 
thers picture. 


With renewed courage and hope 
she confidently expects to do all these 
things in good time. 

Others beside Miss Kenyon in the 
east of “The Bargain” now at the 
ee et ee Theatre ..........next, are 
Lewis Stone, Evalyn Knapp, Charles 
Butterworth, John Darrow, Oscar Ap- 
fel, Una Merkel and Nella Walker. 
“The Bargain” is an adaptation of 
“You and I”, the Harvard Prize 
Play by Philip Barry, which enjoyed 
over a year on Broadway. Robert 
Milton directed. 





Not Rolling Stone — 
When It Comes His 
Turn To Be Seated 


(Advance—Plant 4 Days Before) 





While Lewis Stone was working in 





“The Bargain,” the First National 
production which comes to the 


Theatre 


he revealed himself 
habit, 


as a victim of 
when it comes to the use of 


chairs. , 


At the first lunch period, he walked 
into the dining room and seated him- 
self at the first vacant table. 
after that, he automatically drifted to 


Ever 


the same chair when lunchtime came, 
and the waitress always kept the place 
vacant for him. On one occasion, he 
found his favorite seat occupier 
rather chose to wait until it was 
than to go to another table. ~- 
On the set, too, he took a particular 
fancy to a certain chair which he 
appropriated between scenes. If Di- 
rector Robert Milton happened to eall 
a huddle for discussion of the script, 
Stone would drag his pet chair with 
him rather than try out a new one. 
He confesses that at home he has one 
chair which he regards as his par- 
ticular property. 
with 
Mr. Stone are Evelyn Knapp, Charles 
Butterworth, Doris Kenyon, John 
Darrow, Oscar Apfel, Una Merkel and 
Nella Walker. The picture is an 
adaptation of “You and I,” the Har- 
Philip Barry, 


Featured in “The Bargain” 





vard Prize Play by 
which enjoyed more than a year’s run 
on Broadway. 





Evalyn And John Axc 
Teamed As Lovers In 
“The Bargain” 


(Advance Reader) 


Beautiful Evalyn Knapp and John 
Darrow play the part of the young 
lovers in “The Bargain” the First 
National picture which comes to the 
Regt eee Theatre 
next. Their charming youthfulness 
accounts for many of the most de- 
lightful scenes in an altogether de- 
lightful play. Others featured are 
Lewis Stone, Charles Butterworth, 
Doris Kenyon, Oscar Apfel, Una Mer- 
kel and Nella Walker. The piece is 
an adaptation of “You and I,” the 
Harvard prize play by Phillip Barry, 
which enjoyed more than a year’s run 
on Broadway. Robert Milton diree- 
ted. 





FILMS OF THE MONTH 


PHOTOPLAY 
SCREENLAND 








Author Of “The Bargain” 
Studied Under Baker 





(Advance Reader) 

Philip Barry, who wrote the Har- 
vard prize play “You and I”, of which 
First National’s 
ME ebO Cs ot ag sy Se ee 


“The Bargain”, com- 


SLHERUED 3°) <= aco 3 Uo ee next, is 


any adaptation, received his early train- 
/ George Pierce Baker’s “Work- 

7” in Cambridge. Featured in 
“. Bargain” are Lewis Stone, Eva- 
lyn Knapp, Charles Butterworth, Doris 
Kenyon, John Darrow, Oscar Apfel, 
Una Merkel and Nella Walker. Rob- 
ert Milton directed. 





BRILLIANT CAST PRESENTS SCREEN 


VERSION OF DELIGHTFUL DOMESTIC 
PLAY THAT RAN YEAR IN NEW YORK| Obscurity To Fame 
Lewis Stone, Evalyn Knapp, Doris Kenyon, Charles 


Butterworth, John Darrow And Others, Now At 
Strand In Latest First National Production 


(Review Featuring the Cast) 
No wonder the crowd at the Strand last evening, were in 


=) 


such fine fettle for ‘‘The Bargain’’ has every element that goes 


toward making 
with the story 











STARS SEEN IN “THE BARGAIN” 
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Doris eS Teeth les return to the screen, Lewis Stone and 


Una Merkel are appearing at the Strand this week in “The Bargain,” 
a fine picturization of Phillip Barry’s prize play. 








Cast and Crew ot “The! Why Does Indiana Produce 


Bargain” Are Dined 
By The Director 


(Advance—Plant 3 Days Before) 


“The Bargain,” the First National 
_Uveimre which comes to the ........ 





an ene next, 
“—_.jrossed the 
players and crew during the filming 
that they often worked far into the 


night, so as not to lose the spirit of 
the piece by interruption. 


so deeply 
interest of director, 


Coffee and sandwiches were brought 
in and after the last shot was made, 
Robert Milton, the director took every- 


body to dine at one of Hollywood’s 
finest cafes, to show his appreciation. 

Those featured in the tender and 
whimsical drama of domestic life are 
Lewis Stone, Evalyn Knapp, Charles 
Butterworth, Doris Kenyon, John 
Darrow, Oscar Apfel, Una Merkel and 
Nella Walker. The picture is an adap- 
tation of “You and JV’, the Harvard 
Prize Play by Philip Barry, which en- 
joyed more than a year’s run on 
Broadway. 

“The Bargain”. is one of those hu- 
man, chuckling, heartwarming dramas 
which makes everybody feel that the 

48°" 4 ig a better place than they had 
osed. Take all the family. 
= iets een eee 
All Bargain Hunters Go 
To See “The Bargain” 


(Advance Reader) 


“The Bargain” the First National 
picture which comes to the 
: see . Theatre, 
next, is a bargain in entertainment 
value. It is the sort of domestic 
drama which might occur in any of 
ten millions homes. A father and his 
son are caught in the same conflict 
between marriage and the desire for 
a career. Those featured are Lewis 
Stone, Evelyn Knapp, Charles Butter- 
worth, Doris Kenyon, John Darrow, 
Osear Apfel, Una Merkel and Nella 
Walker. The picture is an adapta- 
tion of the Harvard Prize Play, “You 
and I”, written by Philip Barry, and 
enjoying a year’s run on Broadway. 
Robert Milton directed. 





Most Of The Wits? 


(Advance Reader) 
Indiana may truthfully lay claim 





to more wits than any other State. 
though the reason is yet to be found. 
Ade says it’s a State he’ll never go 
Never a funnier 
than 
solemn 


back on or to. 
Hoosier trod stage or sereen 
Charles 


humor makes merry scenes of “The 
Bargain” the First National picture 
whi¢h-comes.<to: the: aes 
ee NCRtHOr a ere oe NOM 
Other features in this captivating do- 
mestiec comedy-drama are Lewis Stone, 
Evalyn Knapp, Doris Kenyon, John 
Darrow, Oscar Apfel, Una Merkel and 
Nella Walker. “The Bargain” is an 
adaptation of “You and I” the Har- 
vard Prize Play by Philp Barry 
which enjoyed a year’s run on Broad- 
way. Robert Milton directed. 


Butterworth whose 


grand and glorious entertainment. 
is by Philp Barry, one of the acknowledged 





To begin 


“The 
is an adaptation of his 


masters of dramatic creation. 
Bargain” 
“You and I,” which was a Harvard 
prize play and ran for a year on 
Broadway. 

The people who interpret Mr. 
Barry’s characters are so well-chosen 
that they fit the parts like the pro- 
verbial glove. The story is that of 


Maitland and Naney White who 
have a grown son, Ricky, who shows 


leanings toward architecture, just 
as his father had shown toward 
painting, before marriage put an 


end to dreams and set him at a 
prosaic job in a soap factory. 


How the pretty wife succeeds in 
making father leave his job, fit 
up the attic as a studio, impress the 
maid as model, and paint to his 
heart’s content—how the job van- 
ishes, the painting fails and suc- 
ceeds—how the White’s copper 
stock goes down—and how every- 
thing gets on the move again— 
taking Ricky’s sweetheart into the 
bargain—makes the story. 


Lewis Stone is the father, Doris 
Kenyon the mother, John Darrow 
the son, and lovely Evalyn Knapp 
the girl Ricky loves—and nearly 
loses. Charles Butterworth is at 
his solemn funniest as a friend of 
the family, who tries to set things 
right, and does, after a fashion. 
Oscar Apfel is grand as the ecstatic 
big - soap - man - from - the - East and 
Una Merkel gives a_ performance 
of rare humor as the housemaid who, 
with misgivings, accepts the posi- 


tion as artist’s model to her em- 
ployer, with full approval of the 
missus. Then there is Nella Walker 


as a gushing art patroness—and a 
host of young folks in the grand 
masquerade which ends the play. 

Robert Milton has shown meticu- 
lous care in direction. He also, if 
the writer is not mistaken, directed 
the present play when it was pro- 
duced on the New York stage. 


“The Bargain” is the play you 


have been looking for. Not a 
crook in sight, nor a gat nor a 
gigolo. But drama a plenty, and 


comedy, and a humanness that makes 
it a picture that will live in your 
mind always. Take all the family, 
assured beforehand that you are 
offering them rare enjoyment. 





Roads Of Fate Lead 
Three Players From 





(Advance—Plant 5 Days Before) 


Two actresses and an actor who 
have became famous on the New York 
stage within the past few years, met 
on one of the sound stages at First 
National Studio and compared notes. 
They were Evalyn Knapp, Una Mer- 


kel and Charles Butterworth. 

The first two discovered that they 
had gone through almost the same 
They had both studied 
in New York. 
Una Merkel won her first part with- 


procedure. 
at dramatic schools 
out trying, for Jerome Storm dis- 
a sister 
“World 
Evalyn Knapp, however, 


covered her and gave her 


part with Lillian Gish in 
Shadows”. 
had to interview managers before she 
got her chance, and when she did, it 
was in a road show playing one night 
stands in tents. 

Charles Butterworth owes his start 
to a speech which he concocted during 
his college days. It was a parody on 
a Rotary Club after-dinner speech, and 
it landed Butterworth a part in the 
musical extravaganza, “Americana”. 

All three of these players have ap- 
peared in stage productions in New 
York, but had never met until they 
started to work together in “The Bar- 
gain,” the First National production 
which.comes:to. the... s% ase. 
Theatres. 2 eee ee next. They 
are cast in this picture with Lewis 
Stone, Doris Kenyon, John Darrow, 
Oscar Apfel and Nella Walker. “The 
Bargain” is an adaptation of “You 
and I” the Harvard prize play by 
Philip Barry, which enjoyed over a 
year’s run on Broadway. Robert Mil- 
ton directed both stage and screen 
productions. 


Scented Hair Tonic Draws 
“Eagle” To Movie Set 





(Advance Reader) 


An “eagle” disturbed the filming 
of “The Bargain,” the First National 
picture which comes to the ....... 
SRS eer ie Mheatres +o 2 75... ext. 
In movie vernacular an “eagle” is a 
fly, so-called because when one flits 
across the camera lens, it appears 
like a huge winged monster. It was 
finally discovered, after the execution 
of the eagle in question, that a scented 
air preparation used by Charles But- 
terworth—the solemn wag whose antics 
have convulsed Broadway—had at- 
tracted it to its death. Others in 
the cast of “The Bargain” are Lewis 
Stone, Evalyn Knapp, Doris Kenyon, 
John Darrow, Oscar Apfel, Una Mer- 
kel and Nella Walker. Robert Mil- 
ton directed. 
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PLAY OF 1931! 





So great, so human, so different 
it took months to select a cast 
big enough to bring it to the 
screen! 


ARGAIN 


LEWIS STONE 


CHARLES 


BUTTERWORTH 


EVALYN KNAPP, DORIS 
KENYON, Una Merkel, John 
Darrow and Oscar Apfel. 


A FIRST NATIONAL VITAPHONE HIT 
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OF YOU.. 
OF THE 
THINGS 
YOU'VE 
LOCKED 
IN YOUR 
HEART... 
OF THE 
DREAMS 
AND AN- 
BITIONS 
YOU’VE 
NEVER 
ADMITTED 
EVEN TO 
YOURSELF 
--EVEN AS 
YOU AND! 
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Knapp First Woman 
To Walk Home From — 
Airplane Ride 








st at — 


Featured In ‘The Bargain,” 
First National Picture Com- 
ing To Strand Theatre ____ 
= See Next. 


(Advance—Plant First Day Before) 


Evalyn Knapp, featured in “The 
Bargain,” the First National -picture 
which: :comes=to--the 7,5; =< sae 
Theatre next, 
is eredited with contributing a unique 
bit to aerial history. She is probably 
the first girl who has had to walk back 
from an airplane ride. 


Miss Knapp went to spend the week- 
end with some friends on their ranch 
about eighty miles from Hollywood. 
When the time for departure came, 
the host insisted that she stay a lit- 
tle longer as he would take her into 
Hollywood in his plane in a fraction 
of the time the train would take. As 
Miss Knapp was due at the studio 
at ten o’clock the pair started out 
from the raneh at 8 a.m. 


They had gone but a short dis- 
tance when something went wrong 
with the engine and they had to make 
a foreed landing in a plowed field. 
The nose of the plane buryed itself 
in the soft soil and snapping off half 
of the propeller. 


No one was hurt, but Miss Knapp 
was forced to take her overnight bag 
in hand and march over an acre of 
muddy field and then four miles of 
concrete to the nearest railroad sta- 
tion where she phoned for help for 
her host and took the train to 
Hollywood. She arrived at the stu- 
dio just three hours late, and had 
to hold production up a few minutes 
longer while she discarded her muddy 
shoes and stockings. She has not 
yet been able to convince the direc- 
tor and the other members wf the 
cast that it was an airplane, and 
not an automobile. 

Featured in the cast of “The Bar- 
gain” are Lewis Stone, Charles But- 
terworth, Doris Kenyon, John Dar- 
row, Osear Apfel, Una Merkel and 
Nella Walker. The picture is an 
adaptation of “You and I,” th 
Harvard Prize -Play by Phi’ 
Barry, which enjoyed a year’s 1 
on Broadway. Robert Milton dire 
ted both stage and screen versions. 
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PLAY UP KENYON'S RETURN 











YOU'LL REMEMBER 
“YEAR YOU SAW 


STA 





“THE 
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RTS TODAY 


NO ADVANCE IN PRICES 


I9S1-AS THE 
BARGAIN”! 















Butterworth Butters 
His Bread On Both 
Sides With Wit 


Business men’s luncheons, be- 
lieve it or not, proved to be an 
excellent school of training for 
Charles Butterworth who did not 
do the speaking, either. He just 
listened to what and how things 
were said and went back to his 
classmates at Notre Dame Uni- 
versity and parodied the butter- 
and-egg men for their benefit. 
When he couldn’t get away from 
school to gather this material, 
he used the professors as his pat- 


terns. 
lt was not until he was work- 
ing as secretary for J. P. Mce- 


Evoy the playwright, that any- 
thing came of this mimicking 
‘talent. McEvoy was at that time 
writing the sketches for “Ameri- 
cana,” the satirical stage revue, 
and Butterworth thought he’d 
like to do something in it. 
Whereupon he gave McEvoy one 
of his luncheon club speech 
parodies. Butterworth and his 
parody were immediately placed 
in the show. 

Butterworth has since ap- 
peared on the stage in “Sweet 
Adeline” and “Allez Oop’? and 
on the screen in “Life of the 
Party” and “Illicit.”’ First Na- 
tional have placed him to advan- 
age in “The Bargain,” the Philip 
farry Harvard prize play which 
is now at the 


Theatre. 
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Rochester Native Son Is 
Famous Broadway Writer 





(Advance Reader) 


Rochester, New York, has reason 
to be proud of Philip Barry whose 
plays have won the heart not only of 
Broadway but of Main Street. “The 
Bargain,” the first National picture 
which<comes: to=thes es ee ee 
WHGAtTO. See next, is an 
adaptation of “You and I,” the Har- 
vard Prize Play which enjoyed a year’s 
run on Broadway. One of the cur- 
rent New York hits is Mr. Barry’s 
“Tomorrow and Tomorrow.” Featured 
in “The Bargain” are Lewis Stone, 
Evalyn Knapp, Charles Butterworth, 
Doris Kenyon, John Darrow, Oscar 
Apfel, Una Merkel and Nella Walker. 
Robert Milton directed. 


Doris Kenyon Has Many 
Aims Beside Acting 





(Advance . Reader) 


Doris Kenyon, who so admirably 
plays the young-hearted wife and 
mother in “The Bargain,” the First 
National picture which comes to the 
ee ee Theatre 
is not interested in acting alone but 
in kindred arts. She is planning a 
tour abroad as a concert singer, has 
mastered French and several other 
languages and is active in the care 
of her small son Kenyon Sills. Others 
featured in “The Bargain” are Lewis 
Stone, Evalyn Knapp, Charles Butter- 
worth, John Darrow, Oscar Apfel, 
Una Merkel and Nella Walker. Robert 
Milton directed. 


Ladies Of The Cast 
Discuss Rare Laces 
Worn In “Bargain” 





(Current—Plant 3rd Day) 


On the “The Bargain” set at First 
National while the picture now at 
CRO ori es ee ee Theatre 
was in production the women of the 
cast engaged in a vital diseussion. 

Doris Kenyon, who plays opposite 
Lewis Stone in this picture, was 
wearing a gorgeous Spanish fiesta 
dress with mantilla, all made of 
fine lace. The dress was so finely 
made and the lace so obviously old 
and expensive that the other women 
in the cast, Evalyn Knapp and Una 
Merkel and a script girl, the hair 
dresser and the make-up girl, all 
took time to give it a thorough in- 
spection. 


Opinion varied as to what portion 
of Spain it came from, how old it 
was and just what portion: of her 
Iberian peninsula the lace was made 
in. The studio designer finally gave 
the actual low down on the dress. 
It was made of German lace and 
manufactured right in the Hollywood 
studio. Others featured are Charles 
Butterworth, John Darrow, Oscar 
Apfel and Nella Walker. The pic- 
ture is an adaptation of “You and 
I,” the Harvard prize play by Philip 
Barry, which enjoyed a year’s run 


| on Broadway. 





Out Artistic Genius 
Or Force Its Growth 


“The Bargain,” The First Na- 
tional Picture Now At The 
Strand, Answers Question 
Humanly. 








(Short Feature—Plant 5th Day) 


There are so many examples for 
and against the idea that the necessity 
of earning one’s daily bread in the 
supposedly inferior marts of trade, 
has crippled creative genius, that it 
is evidently a question which applies 
to the individual. How it worked out 
in one family where both father and 
son are implicated is entertainingly 
told in “The Bargain” the First Na- 
tional picture now at the 
Theatre. 


Maitland White, the father in the 
play, lets his artistic ambitions go 
by the board when love and marriage 
come and force him to spend years 
in a soap factory where, though he 
becomes an executive, middle age finds 
him with the unquenchable desire to 
paint. Urged by his wife he takes six 
months off for the purpose and to the 
ultimate reception which his master- 
piece received is a pathetic combina- 
tion of victory and defeat. 


That the situation is based on fart 
is evidenced by the lives of many 
artists. Gauguin, the French painter 
of South Sea subjects, was a bank 
clerk, staidly and soberly married. He 


‘|was no youngster when the desire to 


paint came over him and when the 
eccentricities of genius so aroused the 
amusement of Paris as to send him 
to the South Seas where his greatest 
work was done, himself an outeast. 


But there have been many men 
of talent who never left their business 
at all. In the field of writing, for 
instance, Charles Lamb, greatest of 
English. essayists, was a bookkeeper 
until his death. Hawthorne was a 
clerk in the Customs House in Salem, 
Mass., Spinoza, in the field of philo- 
sophy, earned his living as a lens 
grinder, becoming just as famous in 
his age for that trade as he was in 
philosophy. Walt Whitman was a 
government clerk. Farming did not 
cripple the genius of Robert Frost. 


If the artistic urge is great enough, 
nothing can dim it though of course, 
the opportunity to work unhampered 
is eminently desirable. It is for this 
reason that in “The Bargain,” Lewis 
Stone urges John Darrow, who plays 
the part of his son, to give up the 
idea of marriage and go to Paris for 
his training in architecture—advice 
later modified by a sadder and wiser 
father. 


The picture, in dealing with the art 
and love problems of two generations, 
contains one answer to a problem 
which has perplexed many of us. 

Robert Milton directed the produc- 
tion. The cast also ineludes Evalyn 
Knapp, Charles Butterworth, Doris 
Kenyon, Una Merkel and Oscar Apfel. 
“The Bargain” is an adaptation of 
“You and I,” the Harvard prize play 
of Philip Barry—which enjoyed a 
year’s run on Broadway. 


Sort Of Folks You Know 
Are In “The Bargain” 


(Advance Reader) 


“The Bargain” the First National 
picture which comes to the 
Theatre........ next is one of those 
rarely human dramas of everyday life 
that make one feel that it might have 
happened to one’s own folks. Fea- 
tured are Lewis Stone, Evalyn Knapp, 
Charles Butterworth, Doris Kenyon, 
John Darrow, Oscar Apfel, Una Mer- 
kel and Nella Walker. Robert Milton 
directed. 





Doris Kenyon Stages Come 


Back In “The Bargain” 


(Current Reader) 

The First National feature picture, 
“The Bargain”, which is now showing 
Bi the: Se a ee aoe Theatre, 
brings back once more to the screen 
Doris Kenyon, who was one of the 
outstanding screen favorites during 
the early days of silent pictures. 
Others featured are Lewis Stone, Eva- 
lyn Knapp and Charles Butterworth. 
Robert Milton directed. 










Does Business Crush (Robert Milton Uses 


The Poker Face For 


Directorial Effect 


“The Bargain,” First National 
Picture, Now At Strand, Is 
Proof Of His Artistry 


(Current—Plant First Day) 
Players in the cast of “TRIN Ka) 
gain,” the First National pickiest 
at the 


slightly disturbed during the filming 
of the charming domestie, comedy, 


Theatre, were 


because they were unable to decide 
whether the red-haired genius who 
was directing it, was pleased or dis- 
pleased with their acting. 

They did their best and had to be 
satisfied until after the shooting of 
the last scene when Mr. Milton, grown 
took them all 
to a fine Hollywood restaurant for a 


suddenly benignant, 


dinner de luxe. “The Bargain” is 


the screen version of “You and I,” 
the Harvard Prize Play by Philip 
Barry, which had a run of more than 
one year on Broadway. Mr. Milton 
directed both stage and screen ver- 
sions. 


The story is that of a fathe? 
marries and gives up his ambitic 
be a painter, taking up drudgery" 
an executive in a soap factory — 
and his son, who also has artistic am- 
bitions and repeats his father’s stunt, 
by falling in love; going to work in 
the same place, and spoiling his par- 
ents’ ambition to send him to Paris to 
study. That’s just the beginning of 
the story, however. You will love it, 
and so will all the family. 


sdge, . > 


resale! t) 


Featured are Lewis Stone, Evalyn 
Knapp, Charles Butterworth, Doris 


Kenyon, John Darrow, Oscar Apfel, 
Una Merkel and Nella Walker. 
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“=~ Doris Kenyon 
4 in her return to the screen ) 
-.@ new and greater actres 








- : a A a3 the : 
Lewis Stone in the best City, 
performance of his great career. . the | 
business man who wanted to be an artist Roche” 
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LEWIS STONE 
DORIS KENYON 
CHAS. BUTTERWORTH 
EVALYN_ KNAPP 
UNA MERKEL 
JOHN DARROW 
OSCAR APFEL 
First National Vitaphone 


Production Directed by 
ROBERT MILTON 






Philip Barry's 
great play of . 


the things we 
dream about.. 
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Covington, Kentucky Girl 


Folk Songs Interest Doris 


Prominent In “Bargain” | Kenyon Of “The Bargain” 





(Advance Reader) 

The unusual and captivating humor 
of Una Merkel is given its greatest 
ve in “The Bargain,” the First 

ynal picture which comes to the 
Theatre 


for a run of days. She is 
cast as a housemaid who is prevailed 
upon to accept the position of artist’s 
model, for her employer who belatedly 
takes up painting. Others in the cast 
are Lewis Stone, Evalyn Knapp, 
Charles Butterworth, Doris Kenyon, 
John Darrow, Oscar Apfel, and Nella 
Walker. Robert Milton directed. 





Like Father Like Son! 
os 


Their Own Problem Was Their Son’s Problem! 
How Did They Settle It? 


* % 


Heart-warming Domestic Drama That Might 
Happen in Ten Million Homes! 


* * 


* * 


* * 


* %* 


* * 


* * 


CATCHLINES 


Opportunity Knocked at Their Door 
But Love Opened It! 
These Two Men React? 


She Knew Her Husband Had Given Up His 
Career For Her? What Did She Do? 


She Feared Her Son Would Wreck His Career 
By Marriage, As Her Husband Had Done! 


Can a Lost Career Be Regained? 


They Wanted to Give Their Son What They Had 
Missed! But—A Woman Stood In the Way! 


Love Planned a Great Career—Marriage 
Broke the Bargain! 





(Advance Reader) 


Doris Kenyon, prominent in the 
cast of “The Bargain” the First 
National picture which comes to the 
Theatre 
next is deeply interested in folk songs, 
and has lately acquired several 
prized highly. Miss Kenyon plans a 
European concert tour for the com- 
ing year. Others featured in “The 
Bargain” are Lewis Stone, Evalyn 
Knapp, Charles Butterworth, John 
Darrow, Oscar Apfel, Una Merkel and 
Nella Walker. Robert Milton directed. 







Marriage or Career? 
ee 


* 


* 


* % 





How Did 
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* * 





** * 





*% * 





* * 

















DORIS KENYON KEEPS YOUTHFUL FORM, 


FACE AND OUTLOOK ON LIFE IN WAYS 
WHICH MAY BE FOLLOWED BY ANYBODY 


Lovely Screen Favorite, Seen In A Leading Role In “The 
Bargain,” First National Drama Of Domestic Life, Now 


At The Strand, Tells How To Ward Off The Years 


(Feature for Women’s Page—Plant in No. 1 Paper, Second Day of Run) 
Hollywood, Calif.—Slimness is not just a qaulity—it’s a 


state of mind! 


People who know me and some who see me on 


the screen often ask me what I do to keep shim. After all, what 
can one do other than the things perfectly obvious to any in- 


telligence? 


None of us do anything particularly extraordinary in keep- 
ing slender other than the old story of exercise and diet, but 


it is the way we do these things that 
makes it torture for some and not for 
others. 

I personally find keeping in per- 
fect physical condition, and slim, 
very simple. I am fond of walking, 
and so I walk a lot. And though 
I am very fond of rich pastries and 
strange desserts from far and in- 
teresting countries, the most I do 
is nibble at them; and that only when 
I crave it tremendously. That is 
my only material sacrifice to the 
Goddess of the Svelte. 

I truly think, though, that my ha- 
bit of walking is responsible for my 
sliimness. Long, long ago I formed 
the habit of early rising and taking 
long walks before breakfast. People 
whom I have occasion to call early 
in the morning are often surprised 
when they find a message on their 
desks awaiting them when they ar- 
rive in their offices. “So early,” they 
say. “I thought motion picture peo- 
ple slept late in the mornings.” 

Yet it is simple habits like these 
that can make all the difference in 
the world between a delightfully 
slender person and one who is heavy. 
It is a very rare occasion indeed 
when I do not get up early in the 
morning and walk at least a mile in 
the fresh, clear morning air before 
breakfast. It does wonders not only 
for the figure but for the work of 
the day. One is so much more alert 
and active that the added energy 
with which one works in itself is 
reducing, at least one thinks so and 
that helps. It seems to me that every 
one can find some pleasurable exer- 
cise equivalent to this to make a 
habit. 

All this is not much to give to 
those who clamor for strange recipes 
for reducing and slenderness. Yet 
the only answer I can give is what I 
have said before—lots of exercise 
and a sensible diet taken in the 
form that suits you best will do the 
trick more effectively than anything 
else. And try to think young 
thoughts—for youth and slimness 
nearly always go together by a na- 
tural affinity! 

Another way in which I keep the 
youthful physique is by singing— 
for proper breathing is a necessity. 
Every lesson I take aids not only 
my voice but my body and my 
thought-world, too. 

Others featured in “The Bargain” 
are Lewis Stone, Evalyn Knapp, 
Charles Butterworth, John Darrow, 
Osear Apfel, Una Merkel and Nella 
Walker. The picture is an adapta- 
tion of “You and I” the Harvard 
Prize Play by Philip Barry, which 
ran for over a year on Broadway. 
Robert Milton directed. 


Beautiful Player Of ‘The 


Bargain” Was Once Lame 





(Advance Reader) 

Evalyn Knapp, known as one of the 
most beautiful and vivacious players 
of the screen, and to be seen locally 
in “The Bargain,” the First National 
picture which comes to the 
PNOAtTO 2: ai~. ses te 
for a run of days, at the 
age of four was supposed to be hope- 
lessly crippled, following an attack 
of scarlet fever. The will to conquer 
her affliction together with the tire- 
less care of her mother at last set the 
shut-in free. Others featured in “The 
Bargain” the Lewis Stone, Charles 
Butterworth, Doris Kenyon, John Dar- 
row, Osear Apfel, Ina Merkel and 
Nella Walker, Robert Milton 
directed. 

















Greet Mae Madison 
Who Was Mariska 
Medgyzsi Once 





(Current—Plant 2nd Day) 

“The Bargain” the First National 
picture which is now at the 
ee ee Theatre, gives just a 
fleeting glimpse of pretty blonde Mae 
Madison, who until recently was 
known as Mariska Medgyzsi. Miss 
Madison is a pupil of the Warner 
Bros.-First National School for Act- 
ng, of which Ivan Simpson is di 
rector. 

Those prominently featured in 
“The Bargain” are Lewis Stone, Eva- 
lyn Knapp, Charles Butterworth, 
Doris Kenyon, John Darrow, Oscar 
Apfel, Una Merkel and Nella Wal- 

er. The picture is an adaptation of 
“You and I” the Harvard Prize Play 
hy Philip Barry, which enjoyed a 
year’s run on Broadway. It has to 
do with the conflict between marriage 
and a career, effecting both a father 
and his twenty-year-old son. Robert 
Milton directed. 








Uniquely Natural 
Set Is Built For 


Filming “Bargain” 





(Current—Plant 4th Day) 

Interior and exterior of an entire 
house, from ground floor to attic, 
and from front drive to back garden, 
was constructed on one huge stage 
at the First National Studio for 
filming of “The Bargain,” which is 
now playing at the 
Theatre. 


As far as the ground floor was 
concerned, there were no disconnec- 
ted sets. 
way to front door, open that and 
enter the entrance hallway, with 
stairs leading up. The living rooms 


One could walk from drive- 


and dining room connect with the 
hallway, and one can roam around 
as though he were in an actual 
house, furnished completely and in 
good taste. 


The stairways, however, did not 
lead to on actual upstairs. The bed- 
rooms were connected, just as the 
ground floor was, and were con- 
structed on an adjoining portion of 
the stage. Walking out of the door 
of the ground floor, one entered a 
garden with grass, trees, shrubs and 
flowers. Everything was real, hav- 
ing been transplanted to its indoor 
setting. The attic, in which Lewis 
Stone is depicted at work as an ar- 
tist, also came in for accurate detail 
in construction. 


The cast of “The Bargain” includes 
besides Lewis Stone, Doris Kenyon, 
Evalyn Knapp, Charles Butterworth, 
John Darrow, Una Merkel, Oscar 
Apfel and Nella Walker. The pic- 
ture is an adaptation of “You and 
I,” the Harvard prize play by Philip 
Barry, which enjoyed a _ year’s 


Broadway run. 





Out of the surge of the incon- 
ceivable came the creation 
of life—of man! 

With the spark inherited from 
infinity came his craving to 
create —to accomplish! 

He realized man’s highest 
reward in life is achievement! 
Man's greatest fear has ever 








he could 


of — 


At last a picture that dares 
tell the truth! Lifts the cur- 
tain on_ inhibitions! 


been of leaving his life's task 
unfinished — leaving before 


carry out his par 





Life’s 


suppressed desires! Stifled 
impulses! Lost ambitions 
overflow in a surging stream 
of heart's blood! It's mag- 


nificent — overwhelming — 
irresistible! 
WITH 


LEWIS STONE 


CHARLES 


BUTTERWORTH 
DORIS KENYON 


EVELYN KNAPP 
JOHN DARROW 


) TPA Le 


-A_ FIRST NATIONAL & 
VITAPHONE SENSATION! 







ST RAN 








It's Life itself! 


UNA MERKEL ~ 


v 
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GREAT CAST-FAMOUS AUTHOR- 








EVALYN KNAPP SAYS SWIMMING IS GOOD Five Miles From Movie 
FOR THE FIGURE, AND ALL STARS AGREE, 
WITH ONE MOST SURPRISING EXCEPTION 


Beautiful Player Coming To The Strand Theatre In “The 


Bargain” On 


Next, Gives Her 


Reasons For Approval, While Others 


Give Interviewer Their Views 


(Interesting Feature, Plant in No. 1 Paper 5 Days Before the Opening 
of the Picture) 


Hollywood, Calif—To swim or not to swim. That is the 
question that each year at this time confronts girls who are 


proud of their figures. 


For there is at least a strong suspicion among many young 
girls who are anxious to keep their lines that to swim is to 
place those lines in danger; quite a few girls who really enjoy 


paddling around and quite a few 
more who really are competent at 
all sorts of aquatic sports are very 
much afraid that if they indulge 
in trudgeon and crawl, they will 
soon become—well, flabby. 


This fear is probably due to the 
fact that so few of the most famous 
women swimmers have beautiful fig- 
ures. ‘But what of it?” asks Evalyn 
Knapp, First National beauty whose 
figure attracts attention even at 


Malibu Beach, which is famous on ; 


the Pacific Coast as the Mecca of 
cinema beauties. ‘Who is going to 
swim as much as a channel swimmer? 
The average girl—and by average I 
mean the girl who has some occupa- 
tion five or six days of the week— 
doesn’t get a chance to swim more 
than three times a week. In my 
own case I manage to go in the 
water that many times and I enjoy 
it. I’ve been swimming that much, 
or that little, ever since I was a 
small girl, and as for the effect on 
my figure, I leave that to you.” Left 
to us, the answer is that that much 
swimming is, if anything, good for a 
girl’s figure. 


Marian Marsh, who became famous 
overnight ag Trilby in John Barry- 
more’s “Svengali,” and who recently 
completed the leading feminine role 
in “Five Star Final” for First Na- 
tional, was able to swim when she 
was four years old. She was born 
in the West Indies and swimming 
came to her as it does to a duck. 
To complete the old saw, she can 
dive like a stone, too, although her 
contract does not permit her to take 
the high dives at which she excels. 
“T’ll swim as often as I get a chance,” 
she said (and she was in a brief 
little bathing suit when she said it). 
“Swimming is my favorite sport, and 
I don’t think it has a thing to do 
with losing one’s figure. A girl who 
has a tendency toward stoutness 
ought, perhaps, to swim in modera- 
tion, but she ought to be careful of 
her diet, too. Swimming is blamed 
for a lot of the sins of diet, ’m 
afraid.” With that she pulled on 
her bathing cap, snapped the strap 
under her chin and pierced a rolling 
wave. 


Loretta Young was sitting under a 
beach umbrella when we saw her. 
“Apparently you’re one of the people 
who are afraid of the effect of swim- 
ming on your figure,’ we-hazarded. 


“And because I’m fully dressed?” 


eX es.” 


“Well, wait around another hour 
or so,” she said. “I’ve just had 
lunch.” 


“But youre not sunburned 
tanned,” we continued. 


or 


“Tm making a picture with Eddie 
Robinson,” she explained. “And I’m 
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In Come Back Role 





Doris Kenyon, absent from the 
screen for lo, these many months, 
answers the demands of her wide 
fan following with an appearance 
in “The Bargain” at the Strand 
this week. This First National pic- 
ture is based on Phillip Barry’s 
prize play, ““You and I.” 
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not going to get tanned until I’ve 
finished.” 


“But what effect will a tan have?” 

“Only this. My next picture, the 
one with KHddie, is ‘The World 
Changes,’ and I’m supposed to be a 
city girl, so I don’t want to look 
as though I’d spent all my time on 
a beach. Even makeup ean’t hide 
the tan altogether. If you don’t be- 
lieve that I like swimming you get 
yourself a suit and we’ll race to the 
float.” We did. And we lost. 


But we finally came upon one 
movie star who was loud in protest 
against what swimming does to the 
figure. This star won’t swim any 
more than is absolutely necessary. 


| “It’s terrible what it does to my 


figure,” said the star. “Would you 
believe it? My figure was one of 
which anyone ought to be proud. I 
worked in musical comedy for years 
and I’m sure one reason for my 
popularity was my beautiful figure. 
Of course there were other reasons 
too, but ’m sure I owe a lot to my 
figure. When I came out here and 
for a while I swam almost every day, 
then things began to happen to my 
figure, my poor dear figure. Look 
at me today! And it’s all on account 
of swimming.” 


I looked at him... Joe E. Brown 
certainly doesn’t like swimming. 


“The Bargain” which 
the 


comes to 
Theatre 
next, includes in 
the east besides Evalyn Knapp— 
Lewis Stone, Charles Butterworth, 
Doris Kenyon, John Darrow, Oscar 
Apfel, Una Merkel and Nella Wal- 
ker. The picture is an adaptation 
of the Harvard Prize Play by Philip 
Barry, “You and I” which enjoyed a 
year’s run on Broadway. Robert 
Milton directed. 








Town On Stage, Never 
Thought Of Movies 


(Biography, June 15, 1931) 


Evalyn Knapp was born in Kansas 

City, Missouri, June 17, 1908, the 
youngest of three children. She 
evinced an interest in acting at a 
very early age, and kept it up 
through her early school days until 
she won important parts in high school 
plays. These included such favorites 
as “Come Out of the Kitchen,” 
“Green Stockings” and “The Blue 
Bird.” During her senior year, a 
Kansas City stock company chose her 
out of a group of girls to take a part 
in “Seventeen,” in which she played 
during their two-week run. 
The eall of the stage carried her to 
New York where she spent six months 
in dramatic schooling, after which she 
immediately found a role with a road 
company playing “The Patsy.” She 
then had the role of Grace in “Broad- 
way,” jumping from rehearsals in 
New York to production in Los An- 
geles. Within five miles of the film 
capital, Miss Knapp never ventured 
near Hollywood during the run of 
her play. 

After playing in Channing Pol- 
lock’s “Mr. Money Penney” in New 
York, the movies claimed her in a 
series of short subjects. Warner 
Bros. recognized her talent, and after 
a film test she was awarded a contract 
to come to Hollywood and appear in 
feature pictures for Warner Bros. 
and First National. 


Her first assignment was a part in 


= | “Maybe It’s Love,” but she was never 


to play the part. It was only a small 
role, and she was taken out of it to 
take a leading part in “Sinner’s Holi- 
day.” When that was completed, she 
was given another leading role op- 
posite Charles Bickford in “River’s 


= End,” and this was followed by roles 
“lin “Mother’s Cry” and “Fifty Mil- 


lion Frenchmen.” 
When George Arliss wanted an in- 


genue lead for his fourth talking pic- |- 


ture, Miss Knapp won the coveted 
honor against a host of other appli- 
cants. Mr, Arliss, who is responsible 
for a lot of the dramatic knowledge 
which many young players have to- 
day, found in Miss Knapp a willing 
pupil. When Miss Knapp finished her 
role in this picture, “The Millionaire,” 
she was immediately cast in the in- 
genue lead in “The Bargain,” based 
on “You and I,” the Harvard prize 
play by Philip Barrie which Robert 
Milton directed, now at ........... 

Miss Knapp is five feet, four inches 
tall, weighs one hundred and _ five 
pounds and has blonde hair and 
brown eyes. She is an ardent sports- 
woman, 





Evalyn Had More Wig 
Than She Bargained For 


(Current Reader) 


Wigs came in for a lot of attention 
during the filming of the. First Na- 





tional production “The Bargain,” 
which is now playing at the ....... 
BeOS Ree Theatre. A special 


hairdresser was kept continually on 
the set for several days whose duty 
it was to watch after Evalyn Knapp’s 
elaborate wig which she wore with a 
masquerade costume and the powdered 
wig which Charles Butterworth wore 
with a George Washington costume. 
Lewis Stone, Doris Kenyon and 
Charles Butterworth are featured in 
“The Bargain.” Robert Milton direc- 
ted. 


“The Bargain,” Harvard 
Prize Play, Broadway Hit 





(Current Reader) 


“The Bargain,” the First National 
picture which is currently running at 
the aes ae Theatre, is 
the second of the Harvard prize plays. 
It was written by Philip Barry as 
“You and I” and saw a year’s run at 
the Belmont Theatre, New York. The 
film cast includes Lewis Stone, Doris 
Kenyon, Evalyn Knapp, John Darrow, 
Charles Butterworth, Una Merkel, Os- 
car Apfel and Nella Walker. Robert 

Milton directed. 








NELLA WALKER CREATES | Qscar Apfel Big Soap 


CHARACTER ROLE IN 
“THE BARGAIN” 





(Biographical) 
Nella Walker who plays the part of 
the “The 


Bargain,” the First National picture 


gushing art patroness in 


which is now showing at the 


Sten eee Theatre was recently 
seen “BAxtravagance,” “What a 
Widow” and “The Hot Heiress.” 


in 


“The 
Stone, Evelyn Knapp, Doris Kenyon, 
John. Darrow, Charles Butterworth, 
Oscar Apfel and Una Merkel. The 
picture is adapted from the Harvard 


Bargain” features Lewis 


Prize play by Philip Barry, “You and 
I.” Robert Milton directed. 


Man From The East In 
Current “The Bargain” 





(Biography June 15, 1931) 
Osear Apfel, who plays the part 
of G. T. Warren the big soap man in 
“The Bargain” the First National pic- 
Be ee ee Theatre, 
has been successful on Broadway as 


ture now at the 


producer and director as well as rN 


Among his many pictures ari 
Valley of Hunted Men,” “% 
Seconds Count,” “Code of the Coun- 
try,” “Cheaters,” “Hurdy-Gurdy,” 
“Marianne,” “Not Quite So Decent,” 
“True Heaven,” “Half Way to Heav- 
en,” “Right to Love,” “The Virtuous 
Sin,” “Big Business Girl” and “The 
Maltese Falcon.” 

He was born and educated in Cleve- 
land, Ohio. 








EVALYN KNAPP . 


. who was 


willing to sacrifice her love that 
he might follow the career he 
wanted and always dreamed of 


CHARLES BUTTERWORTH 
4 ++who became a great novel- 5 
ist and still could not be happy 





A Trbile 


.. that the talking 


screen can be proud 


of forever..a gre 
story ..a great au- 


thor. .a great cast 


.« a great picture 


DORIS KENYON ..who mar- 
ried anartist..saw him turn into 
a business man . . who wanted 
her son to have his chance 








A First National and Vitaphone Production 
Directed by ROBERT MILTON 


UNA MERKEL . . who wanted 
to be a fine lady. .who wanted 
to have nice manners . . but 
who wore an apron 


JOHN DARROW... 
dreamed of being an architect 
.. but was so much in love he was 
willing to sacrifice his ambition 


who 
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LEWiS STONE... whose heart 
4 and soul ached for painting . . 
. but who found himself chained 
toa desk in a soap factory 







WE, of FIRST NATIONAL 
and VITAPHONE, are 
proud to present this 
great picture. It is a story 
so true to life, so simply 
honest, that to miss it 
is to deprive yourself 


of a masterpiece «+ + 


YOUR THEATRE SIG 


(WHITE ON BLACK) 





DON'T BE AFRAID TO HIT HARD 





LEWIS STONE SAYS 


THERE CAN BE NO 


SUCH THING AS A FAVORITE ROLE, 
SINCE THE PLAY’S THE THING 


Screen Favorite Coming To Strand Theatre On 
Next In “The Bargain,” 


First National Drama, 


Says That The Real Actor Wants To Act 


(Feature-—Plant Week Before Coming of “The Bargain” in 
Sunday Newspaper) 


Lewis Stone, featured in ‘‘The Bargain,’’ the First National 


picture which comes to the 


next, was recently asked to mention his favorite role. 


Theatre 


He was 


enjoying his favorite breakfast of waffles and honey in the 
dining room of the Warner Bros.-First National Studios in 


Burbank, California, at the time and 
quizzically lifted an eyebrow, and 
delivered to the young interviewer 
the following opinions: 

“There can be no such thing as a 
favorite role. A person may have 
a favorite food which he will eat 
all his life. Or he may have a 
favorite chair in which he always 
sits. But a favorite role which he 
plays all his life—heaven help us!” 

Ten years in motion pictures, to- 
gether with his earlier stage experi- 
ence and his military training have 
given Mr. Stone a mature and clear- 
visioned view of the profession and 
all of its ramifications. He _ sees 
values as they really are and. is 
content with the part he plays in 
the general scheme. He does not 
aspire to be otherwise. 

“Many a goed ploughboy has been 
ruined by becoming a poor poet,” 
he quoted. “I do not aspire to play 
Hamlet. I know that the roles in 
which I am best are those which fit 
my age, personality and abilities. 
I may show a preference for one 
certain thing I have done, but that 
cannot be called a favorite role be- 
eause the producers and the public 
do not think the same way I do 
about it. They are more apt to 
laud me highly for something which, 
in my opinion, is far inferior.” 

The part he was working on at 
the.time the interview took place, 
was in “The Bargain.” ; 

The part he plays is that of a 
business man—a soap factory execu- 
tive—whose early ambition to be- 
come an artist was frustrated by his 
marrying and having to make a 
living. The struggle between art 
and business—love and career—is 
the main theme of the play, and 
Lewis Stone is the man who fights 
a tortured destiny. Yet, in real 
life, as he stressed over and over 
again, he has known no other work 
than acting; has no desire to enter 
any other work, and would not 
know what to do if he were forced 
to leave the profession which he 
loves so much. Though the char- 
acter of the man he pertrays is 
foreign to his personal nature, he 
plays it with a realism which is 
thoroughly convincing. 

The subject turned to good and 
bad actors: 

“There is no such thing as a bad 
actor,” Mr. Stone said. “There are 
only bad stories. No matter how 
fine an actor is, a poor story can 
ruin him. We have seen many 
eases of great stars absolutely 
ruined by a series of poor stories. 

“Given a play which is logical 
and reads well on paper, and a group 
of actors suited by their general 
temperaments to fill the roles, the 
picture will act itself out and prove 
successful. In ‘The Patriot,’ for in- 
stance, I put forth no greater effort 
than I had ever done — and that 
was always my utmost. The public 
responded to my work in that picture 
as though it were the greatest 
thing I had done. It required no 
more effort on my part than any 
other picture. The only difference 
was that the story was so well con- 
structed, that I had no difficulty at 
all in fitting right into it. 

“Of course, in the early days of 
the silent pictures there were people 
who were considered bad actors. 
But they were not so. They were 
not actors at all. It is the talking 
picture which decides whether a 
person is an actor or not. Dialogue 
does it. 

“Tn the silents, the actor was al- 
ways at rest. If he could walk and 
go through a few everyday mo- 

ons, he was good. When it came 

speech, he would just have to 
‘Blah, blah, blah’ and the film 
it on the first ‘blah’ for the in- 

n of the subtitle, and you do 
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Apfel Celebrates His 


Twentieth Screen Year 





(Current Reader) 


Oscar Apfel celebrates this year 
the twentieth anniversary of his en- 
trance into motion picture work. He 
was one of the pioneer actors of the 
screen, having first gone to work with 
the old Edison Company in 1911. He 
is now being seen in “The Bargain,” 
the First National production which 
IS“ PUNNING ab Asses. a ke oss We 
Theatre. He appears with Lewis 
Stone, Evalyn Knapp, Charles Butter- 
worth, Doris Kenyon, John Darrow 
and Una Merkel. Robert Milton di- 
rected. 


Darrow Hits Screen After 
High School And Makes Hit 





(Current Reader). 


John Darrow, who has the juvenile 
lead in First National’s production 
“The Bargain”, which is now playing 
at the 
came to the screen in 1928. Without 
any previous experience of training, 
he was given a leading part in “High 
School Hero”, in which he acquitted 
himself so well that he has been in 
demand ever since. Lewis Stone, Eva- 
lyn Knapp, Doris Kenyon, Una Mer- 
kel and Oscar Apfel are in the cast. 
Robert Milton directed. 
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NATIONAL VITAPHONE HIT! 








not see him again until he has 
finished his last ‘blah’... and that 
is why those who were not actors 
were dropped when talking pictures 
came in, 

“But what I can’t understand,” 
said Mr. Stone, abruptly switching 
to a different theme, “is why the 
layman thinks that acting is a lazy 
man’s job. They do not understand 
the training and experience that is 
necessary, nor the hard work which 
it requires to make oneself fit into 
a part. 

“Girls and boys, young and old, 
flock to the stage and screen secure 
in the belief that they will make 
good because they happen to look 
something like John Barrymore or 
Bebe Daniels. I have not met a 
person yet who has not openly or 
secretly believed himself to be 
capable of reaching great heights in 
the acting profession. Staid busi- 
ness men will occasionally come out 
with a reminiscence of how they 
knocked them out of their seats in 
the high school play, and with what 
he knows about it now, he could 
stand them on their ears.” 

Lewis Stone’s lips puckered in 
that perculiar smile of his — the 
smile which is one of his best 
known screen characteristics, and 
which gives him such poised charm 
in real life. 

At this point, felt that I should 


perhaps get a little more out of him|STONE CAN ACT BETTER 


while I had him on hand. Opening 
my “Manual for Interviewers of 
Movie Stars,” I picked stock ques- 
tion No. 14 at random: “Do you 
prefer the stage to the screen—and 
why?” 

“T am thoroughly domesticated” 
Mr. Stone answered, his smile, for 
some reason or other, becoming a 
little broader. “I prefer the screen 
because I have my home here and 
am not in the mood to travel hither 
and yon over the country. But the 
stage is the finest training in the 
world—for younger people. 

“And by the way,” he went on, 
again bridging the gap to some- 
thing altogether different. “Do in- 
terviewers ever give the interviewed 
any chance of wiggling out of a 
tight question? A lot of them are 
somewhat on the order of: ‘Have 
you stopped beating your wife yet? 
Answer yes or no.” They get you 
coming and going.” 

Which came just in time, for I 
was on the point of springing Ques- 
tion No. 27: “Supposing you are a 
gourmet—what is your favorite 
dish?” But Mr. Stone had risen, 
and, I knew it was my cue for end- 
ing my questionnaire. 

Others featured in “The Bargain” 
are Evalyn Knapp, Charles Butter- 
worth, Doris Kenyon, John Darrow, 
Oscar Apfel and Una Merkel. 





THAN HE CAN PAINT 


(Current Reader) 

Una Merkel, who poses as a model 
for a portrait painted by Lewis Stone 
in “The Bargain,” the First National 
feature picture now playing at the 
tee tes re ee Rae Theatre, in 
reality posed for the studio artist, 
who painted the canvas used in this 
production. Featured in “The Bar- 
gain” are Charles Butterworth, Doris 
Kenyon, Una Merkel, John Darrow 
and others. Robert Milton directed. 





FROG INTERRUPTS 
‘“*THE BARGAIN” 


Strange noise, rudely inter- 
rupted the filming of “The Bar- 
gain” the First National picture, 
now at the 
Theatre. Evalyn Knapp and 
John Darrow were seated in a 
swing in the imaginary garden 
engaged in a more or less tender 
love scene. 

Silence is rigidly enfi 
while cameras grind and my 
phones record, but in the midst 
of it all came the odd sounds. Di- 
rector Robert Milton scanned the 
face of each member of his crew. 
But all looked innocent enough 
and the noise kept on. 

In constructing the garden, 
real bushes and shrubs were 
used, and a frog had been trans- 
planted with them. It took a 
good half hour before the green 
intruder was located and evicted. 

Also featured in “The Bar- 
gain”? are Lewis Stone, Charles 
Butterworth, Doris Kenyon, Os- 
car Apfel, Una Merkel and Nella 
Walker. 





Milton Directs ‘“Bargain” 
On Stage And Screen 





(Current Reader) 


Robert Milton, the director of 

Bargain,” the First National yp.v- 
duction which is now running at the 
Rn eon aia one Sune Theatre, was 
able to start work on the picture in 
a fully prepared manner. He had 
directed its year’s run on the New 
York stage before directing it for 
the screen. The same was true of 
“Outward Bound”, which he had made 
into a stage success before bringing 
it to the screen. 


Miss Knapp Once Napped 


On Hollywood Stage | 








(Current Reader) 


Evalyn Knapp, who plays a leading 
role in “The Bargain” the First Na- 
tional production which is now play- 
ing at the 
Theatre, once spent four months in 
Los Angeles without venturing within 
five miles of the film center. She 7s 
then playing in a stage prod 
of “Broadway,” and the thoug 
entering the movies was quite reuve 
from her mind. She returned to New 
York without even having seen Holly- 
wood. 


Write Good Plays And Go 


To Live In Southern France 





(Advance Reader) 


Villa Lorenzo in Cannes, France is 
the home of Philip Barry whose suc- 
cessful plays have made him one of 
the real figures in the theatrical and 
literary world. His latest, ‘Tomor- 
row and Tomorrow” is one of the 
biggest current hits of Broadway. 
“The Bargain,” the First National pic- 
ture which comes to the 
Theatre 
is an adaptation of his Harvard prize 
play, “You and I,” which had a New 
York run of over a year. Featured in 
“The Bargain” are Lewis Stone, Fa- 
lyn Knapp, Charles Butterworth 
Kenyon, John Darrow, Oscar 
Una Merkel and Nella Walker. 
ert Milton directed. 
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Una Merkel Is Maid 
Who Becomes Artist 
Model, “The Bargain” 


(Biography, June 15, 1931) 

Una Merkel, who plays the part of 
the maid who becomes a model in 
First National’s “The Bargain” now 
Ab aGhee = ee are Theatre, is 

*ully remembered for her por- 
of Ann Rutledge, sweetheart 





ot Abraham Lineoln, in the recent 
Griffith film, which marked her talk- 
ing picture debut. 


Born in Covington, Kentucky, Miss 
Merkel traveled with her parents for 
years, finishing her high school edu- 


cation in Philadelphia. She had been 
a child choir singer, had taught a 
Sunday School class—and later at- 
-tended a dramatic school in New York, 
first securing a two-line part with 
Charlotte Walker in “Two by Two.” 


—..Her next..work.was_a bitin “The 
Poor Nut.” She had decided—al- 
most—to give up the stage in pre- 
ference to regular meals, when John 
Golden gave her a chance to under- 
study in “Pigs,” and when it toured 
the country, she played the principal 
role. The same producer put her in 
“Two Girls Wanted” and then gave 
her the leading part opposite Lynn 
Overman in “The Gossipy Sex.” 

’ Harris borrowed her from John 

it for the part of Betty Lee in 
. _ vrt of Helen Hayes in “Coquette.” 
New York critics were unanimous in 
their praise of her work and Joseph 
Schenck of United Artists, put her 
under, long term contract. Her “Abra- 
ham Lincoln” was followed by the 
principal role in “Eyes of the World.” 
She was recently seen in support of 
Bebe Daniels in “The Maltese Falcon.” 


Miss Merkel, who is unmarried, may 
be spoken of as the old-fashioned type 
of girl, beautiful, sane, humorous, 
athletic—in short, wholesome. 


Philip Barry, Author 
Of “The Bargain” Owns 
Many Stage Successes 


(Biography June 15, 1931) 
“The Bargain,” the First National 
Picturesnow= ot 42 5 a Theatre 
ig an adaptation of his Harvard Prize 
“You and I” which enjoyed 
han a year’s run in the Bel- 

. Theatre, New York City. 


Mr. Barry was born in Rochester, 
New York, June 18th, 1896, his par- 
ents rejoicing in the delightfully 
Hibernian names of James Corbett 
Barry, and Mary Agnes Quinn-Barry. 
Philip received his education at Yale 
and Harvard, where he studied play- 
writing under Professor George Pierce 


he 


Baker in his “Workshop 47.” He is 
married to Ellen Semple. 
Mr. Barry’s plays inelude “A 


Punch for Judy,” “You and I,” “The 
Youngest” “God Bless Our Home,” 
“In a Garden,” “Poor Richard,” 
“White Wings,” “John,” “Paris 
Bound,” “Cock Robin” (with Elmer 
Rice) and the current Broadway hit, 
“Tomorrow and Tomorrow.” 


The Barrys maintain homes in 


Mount Kisco, New York and Villa 
Lorenzo, Cannes, France. 


—- 


— 


# 








Lovely Doris Kenyon 


Is The Wistful Wife 
In Gay “The Bargain” 


(Biography, June 15, 1931) 


Doris Kenyon, now appearing as the 
mother of the ambitious lad in “The 
Bargain,” the First National domes- 
tic drama now at the Theatre 
was educated in New York City, and 
went to California, where she won 
fame before the days of talking pic- 
tures. 


She was the wife of the late Milton 
Sills and for a time retired from the 
theatrical world. Among her pictures 
are “Valley of the Giants,” “Men of 
Steel,” =-“hadies: at*="Play se Phe 
Blonde Saint,” “Burning Daylight,” 
“Mismates,” ‘‘Home  Towners,” 
“Hawk’s Nest,” “Interference,” 
“Thief in Paradise,” “Monsieur Beau- 
eaire,” and “Strictly Business.” 


Miss Kenyon has been studying un- 
der some of the finest teachers of 
singing and expects in time to go on 
the concert stage. In the meantime 
she could not resist First National’s 
offer of the fine part in “The Bar- 
gain.” 


Miss Kenyon is five feet five inches 
in height, weighs one hundred and 
twenty-five pounds and has blue eyes 
and blonde hair. She was born in 
Syracuse, New York. 





Poise And Military 
Bearing Of Lewis 
Stone, Hard Won 


(Biography, June 15, 1931) 

Lewis Stone was born in. Worces- 
ter, Mass., Nov. 15, 1879. After re- 
ceiving part of his education there, 
he went to New York where he en- 
tered Barnard, completing his course 
just in time to enlist in the Spanish- 
Just after the con- 
clusion of the war, he played his 


American war. 


initial stage role in a New York 
presentation of “Sidetracked.” He ap- 
peared at first as substitute for an 
actor who had fallen ill, but was re- 
tained as a regular member of the 
cast. 


Stone was later starred in such 
plays as “The Misleading Lady,” “In- 
side the Lines” and “Where Poppies 


Bloom.” He then came to Los An- 


geles, entering John Blackwood’s 
famous Belasco Stock Company, 
His first screen role came in 


“Honor’s Altar,” in support of Bessie 
Barriseale, produced by Thomas H. 
Ince. An engagement on the stage 
opposite Maude Fulton in “The Brat” 
took him away from the sereen for a 
while, and then the outbreak of the 
World War recalled him to military 
duties. At the conclusion of the war, 
he received his commission as major 
in the reserve corps of the United 
States Army. 


Since then, he has been before the 
camera almost exclusively. Among 
his most notable films are “Seara- 
mouche,” “The Girl From Mont- 
marte,” “Don Juan’s Three Nights,” 
“The Private Life of Helen of Troy,” 
“The Foreign Legion,” “Freedom of 
the Press,” “The Patriot,” “Trial of 
Mary Dugan,” “Madame X,” “Woman 
of Affairs, “Wild Orchids, “The Office 
Wife,” “Father’s Son” and “The Bar- 
gain.” 


Mr. Stone is five feet, eleven inches 
tall and weighs one hundred and 
seventy-five pounds. He is essentially 
the military man in appearance and 
carriage. He has gray hair and hazel 
eyes, and is an expert rider, rifle shot, 
fencer and boxer, and an ardent 
yachtsman. 
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“VANITY FAIR” DESCRIBES HIM AS MAD 
HATTER FROM “ALICE IN WONDERLAND” 


Charles Butterworth, Here In “The Bargain,” First 
National Drama, At Strand Theatre, Blends His 
Droll Humor With Pathos 


(Human Interest Story. Plant Third Day in No. 1 Paper) 
Charles Butterworth, the gentle Hoosier, whose utterly or- 
iginal humor proves that there is always something new under 


the sun, is seen at the 


Theatre in ‘‘The Bargain,’’ 


the First National picture which also features Lewis Stone, 
Evalyn Knapp, Doris Kenyon, John Darrow, Oscar Apfel, Una 


Merkel and Nella Walker. 


Butterworth, who won fame by the 
serious delivery of an imaginary 
stag speech, is seen in “The Bar- 
gain” as a resourceful friend of the 
family that gets into pecuniary 
straits by substituting painting for 
soap manufacturing. His mild eager- 
ness, his doubting solemnity, and his 
real tenderness make of Geoffrey a 
part of rare artistry. This is his 
third screen part. 


When “Illicit” was released, critics 
all over the country hailed Mr. But- 
terworth as something new in the 
field of comedy. His is the ability 
to be funny without being grotesque 
—in fact, without being anything. 
His face is expressionless. He never 
smiles. He never gesticulates. With- 
out moving a muscle of body or face, 
he can utter three words of unim- 
portant meaning and set the audi- 
ence quaking with merriment. 


His inclusion in the cast of “The 
Bargain,” the film version of “You 
and I”, the Harvard prize play by 
Philip Barry, which is coming to 
Cheer ee WhO ELe esse a? 
next, is a wise choice. A comedian 
of any slapstick tendency would be 
out of place in this drama of human 
problems. Butterworth, however, is 
equally well cast whether in drama 
or in pure farce. 

In commenting on his work in the 
stage production of “Sweet Adeline”, 
Vanity Fair hit on the best deserip- 


tion of him. They described him as; 


the “Baffled, doleful, futile Mad Hat- 


‘| ter from Alice in Wonderland, blink- 


ing emptily as a bat at the bewilder- 
ing sunshine about him, staring with 
pale expressionless eyes at a gorgeous 
figure in ermine and merely remarking 
pessimistically, ‘She’s in white’. There 
is no one remotely like him, no one 
even remotely as funny. For he is 
a very master of understatement”. 
Butterworth’s sereen career began 
with “The Life of The Party” with 
Winnie Lightner. “Tllicit” was his 
next, and now, with the advent of 
his third film appearance in “The 
Bargain,” he has become a well known 
institution amongst film goers. 


Robert Milton directed “The Bar- 
gain” which is an adaptation of “You 
and I” the Harvard prize play by 
Philip Barry, which enjoyed over a 
year’s run on Broadway. Robert Mil- 
ton, who also directed the stage ver- 
sion, directed “The Bargain.” 


Pendant Earrings 
Help To Create 
Youthfulness 


The startling effect of youth- 
fulness that can be produced by 
the airy pendant earrings now so 
popular was evidenced during 
the filming of a scene of “The 
Bargain,” the First National pic- 
ture, now at the 
Theatre. 


Lovely Doris Kenyon who in 
the play is the mother of a grown 
son, is supposed to don the trink- 
ets, but as soon as she did so 
Director Robert Milton saw that 
the result was a youthfulness that 
would have made her seem to be 
as youthful as her son’s sweet- 
heart, Evalyn Knapp. 


Stud earrings brilliant and un- 
obtrusive, were substituted and 
the right feeling was secured. 
Others featured in “The Bar- 
gain” are Lewis Stone, Charles 
Butterworth, John Darrow, Oscar 
Apfel, Una Merkel and Nella 
Walker. The picture is an adap- 
tation of “You and I” the Har- 
vard prize play by Philip Barry, 
which enjoyed a year on Broad- 
way. 
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John Darrow Pleases 
As Youthful Hero Of 


Domestic Drama Here 


(Biography, June 15, 1931) 

John Darrow, who plays the part of 
Rickey, the youth torn between art 
and love in “The Bargain,” the First 
National picture now at the 
Theatre, was born in New York City 
and received his education at DeWitt 
Clinton High School. 

He for a time lived in Washing- 
ton, D. C., and coming to Hollywood, 
without theatrical training, secured 
the lead in “High School Hero,” which 
David Butler produced for Fox. This 
was in 1928. 

He has appeared in “The Racket,” 
“The Argyle Case,” “Hell’s Angels,” 
“Girls Going Wild” and “The Lady 
Refuses.” 

John Darrow is six feet tall, we’ 
one hundred and sixty-five po 
and has brown eyes and hair. 
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American Barry Is The 
Author Of “The Bargain’ 


(Current Reader) 

Philip Barry, author of “The Bar- 

” the First National production 

is now playing at the 

re, is the author of three other 

plays which have been both stage and 

screen successes... He wrote ‘Paris 

Bound,” “Holiday” and “Rebound.” 

His latest play, “Tomorrow and To- 

morrow” is duplicating the success of 

his earlier efforts on the New York 
stage. 





Lewis Stone In “Bargain,” 


Is Vet Of Two Wars 


(Current Reader) 
Lewis Stone, who is featured in 





_ “The Bargain,” the First National 
—pFfoduetion which is currently running 


Sa 8 UC: eee prs Theatre, 
is a veteran of two wars. He served 
in the American army during the 
Spanish-American war, and abandoned 
his stage career to enter the service 
again during the late World War. 
Others in “The Bargain” are Doris 
Kenyon, Charles Butterworth, Evalyn 
™ 1p and Una Merkel. Robert Mil- 
rected. 


BRILLIANT MASQUERADE 
SHOWN IN ‘THE BARGAIN’ 





(Current Reader) 

In order to achieve colorful variety 
in a masquerade party scene for “The 
Bargain,” the First National picture 
now playing at the 
Theatre, Director Robert Milton con- 
ceived the idea of having the majority 
of his fifty extras dress in the cos- 


DREAD OF FIRE 
HAUNTS STAR 


Evalyn Knapp, the beautiful 
young player, who is featured in 
“The Bargain,” the First National 
picture which comes to the___.__. 

Theatre 
next, has a dread of fire, caused 
hv three experiences she has had 
the friendly element that 

be so devastating. 
__«ter first trial by fire was on 
a Fourth of July celebration 


when she was a young child, 
when an exploding rocket ignited 


her clothes and almost ended her 
life. Her second was in an apart- 
ment house in which she was 
living. Her third, and it is to 
be hoped, her last, was in a 
studio fire where many other 
players lost their lives. 
Featured also in “The Bar- 
gain”? are Lewis Stone, Charles 
Butterworth, Doris Kenyon, John 


Darrow, Oscar Apfel, Una Mer- | 


kel and Nella Walker. The pic- 
ture is an adaptation of “You 
and I’, the Harvard Prize Play 
by Philip Barry which enjoyed 
a year’s run on Broadway. Rob- 
ert Milton directed. 





Una Merkel Lauded For 
Role In “The Bargain” 


(Current Reader) 


Una Merkel, who plays the part of 
the timid maid in “The Bargain,” 
the First National production now 
playing at the 
Theatre, got her start on the stage 
when Jerome Storm took her out 
of a New York Dramatic school to 
play a sister part with Lillian Gish. 
She was later the Ann Rutledge in 
“Lincoln.” “The Bargain” features 
Lewis Stone, Doris Kenyon, Evalyn 
Knapp, Charles Butterworth and 
others. Robert Milton directed. 








TRIP TO HOLLYWOOD 
BROUGHT HER LUCK |: 








‘amen Reader) 


Evalyn Knapp first came to Holly- 
wood to take a small part in “Maybe 
It’s Love”. Warner Bros. executives 
took one look at her tests and took 
her out of the part, giving her in- 
stead the lead in “Sinners’ Holiday”. 
She lived up to the ability they recog- 
nized in her, and she is now scoring 
highly in First National’s “The Bar- 
gain,” the feature offering now run- 
ning at the 
Theatre. In the cast are Lewis Stone, 
Doris Kenyon, Charles Butterworth 
and others. Robert Milton directed. 


tumes of various nations. Featured 
are Lewis Stone, Doris Kenyon, Eva- 
lyn Knapp, Charles Butterworth and 
others. 


Most Effective In 
Rare “The Bargain” 


(Biography, June 15, 1931) 


Charles Butterworth was born in 
South Bend, Indiana, on July 26, 
1899. He received his high school 
education there and attended Notre 
Dame University from where he 
emerged with a degree in law. The 
study of law was to appease his 
parents, for he had no desire for the 
profession. Instead, he was much in- 
terested in dramaties and took part 
in all campus productions. 


A parody on a Rotary banquet 
speech led him ultimately to the pro- 
fessional stage. He wrote it and used 
it during his college days, and after 
a varied career in amateur dramatics, 
performances at dinners and _ ban- 
quets, vaudeville and newspaper work, 
this speech won him a part in “Ameri- 
cana,” 4 revue which ran at the Bel- 
mont Theatre in New York. 


His brilliant humor coupled with 
his immobile, unsmiling face won the 
appreciative attention of the critics 
who hailed him as one of the rarest 
comedians on the American stage. 
Parts in other stage productions soon 
followed, and Butterworth found a 
coveted niche in musical comedy. His 
best stage work, and the part he liked 
best, was in “Sweet Adeline,” in which 
he appeared with Helen Morgan. 


He was discovered by Warner Bros., 
who took him to Hollywood where he 
played in “Life of the Party” with 
Winnie Lightner, and in “Tllicit,” with 
Barbara Stanwyck. Following these 
two productions, he returned to com- 
plete his tour of “Sweet Adeline” on 
the stage. This finished his connec- 
tion with the stage, and he again re- 
turned to the coast to take a featured 
role in First National’s “The Bar- 
gain.” 

Mr. Butterworth is five feet, seven 
inches tall, weighs one hundred and 
thirty-seven pounds and has blue 
eyes and brown hair, 


Notre Dame Wag Gives 
Up Law For Lunacy 





(Current Reader) 


Charles Butterworth, the droll com- 
edian who appears in “The Bargain,” 
the First National picture now play- 
ing atthe: Ne ee ae 
Theatre, graduated Notre Dame Uni- 
versity with a degree in law. He 
never had a chance to make use of 
it, for the lure of the stage made it- 
self felt even during his college days, 
and he went right into it after gradu- 
ation. Featured in “The Bargain” 
are Lewis Stone, Doris Kenyon, Eva- 
lyn Knapp, John Darrow and Una 
Merkel. Robert Milton directed. 















MAGNIFICIENT! 
OVERWHELMING! 
IRRESISTIBLE! 


Drama that dares invade, 
the private chamber of the 
soul. It writes in heart’s 
blood, the inhibited story 
of desire. . impulse. . .am- 
bition! It lifts the seventh 
secret veil on life itself! 


LEWIS STONE 
CHARLES 
BUTTERWORTH 
DORIS KENYON 
EVALYN KNAPP 


UNA MERKEL — JOHN 
DARROW—OSCAR APFEL 


BARGAIN 


Philip Barry’s great story of You and Me 


CIRCLE 






















A FIRST NATIONAL 
VITAPHONE HIT 
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‘BARGAIN” STIRS IMAGINATION OF 
AUDIENCE BY HUMOR AND PATHOS 
OF ITS UNIQUE DOMESTIC DRAMA 


Lewis Stone, Evalyn Knapp, Doris Kenyon, Charles 
Butterworth And Others Appear In First National 
Production, Now At The Strand For Week’s Run 


(Review Featuring the Story) 
The large audience at the Strand last evening gave hearty 
evidence of their approval of ‘‘The Bargain,’’ the latest First 
National production. Fandom is not the first group of citizens 


to put the mark of approval on this story. 


“You and I” it won the coveted 
Pulitzer prize, and had a long run on 
the Broadway stage. It is the work 
of Philip Barry, who has written so 
many successes, and whose “Tomor- 
row and Tomorrow” is one of the 
big current hits along the Great 
White Way. 

The characters are so real as to seem 
to be lifelong acquaintances. First 
there are Maitland and Nancy White 
and their grown son, Ricky, whom they 
mean to send to Paris to continue the 
study of architecture, in which he has 
shown interest and ability. 

Maitland White has since his mar- 
riage to Nancy won a good enough 
living as an executive at a soap 
factory. The fly in the ointment is 
the fact that Nancy knows he has al- 
ways regretted having thrown away 
the chance for a career as a painter, 
by marrying her. Ricky suddenly 
sets plans awry by announcing that 
he means to marry Ronny and also 
take a job in the soap shop. 

Nancy sees another mistake in the 
offing—such as his father made, and 
to try to make up to Maitland, urges 
him to fix up the attic as a studio, to 
impress the pretty maid into service 
as a model, to give up his job for a 
year, and paint. This he reluctantly 
does. 

How the soap factory job is given to 
some one else, how the White copper 
stocks go down, how the Maitland 
painting of the former maid succeeeds 
in seeming to fail, how Ricky and 


gushing soap-king arrives on _ the 
scene, and how a well-meaning but 
amusing friend. puts in an oar—go 
to make up one of the most fasci- 
nating stories that has been seen here 
in many a day. 

The fine cast features Lewis Stone, 
Evalyn Knapp, Charles Butterworth, 
Doris Kenyon, John Darrow, Oscar 
Apfel, Una Merkel and Nella Walker. 
Robert Milton directed with fine un- 
derstanding. 

Take the whole family for the 
treat of their lives—“‘The Bargain.” 


To Get Atmosphere 
Sister Of Star Is 


Extra in ‘‘Bargain”’ 


(Advance—Plant 6 Days Before) 


“During the filming of “The 
Bargain,” the First National picture 
which comes to the Theatre 
next, much curiosity was 
caused by the frequent visits of Lor- 
etta Young, from the set on which she 
was working, for the purpose of talk- 
ing with one of the very young and 
very pretty extras. It was divulged 
in time that the extra was Loretta’s 
younger sister, Polly Ann, who has 
been bitten by the writing bug, and 
was in the picture to get the atmos- 
phere she wanted for a masquerade 
scene in her story. 

Those featured in “The Bargain” 
are Lewis Stone, Evalyn Knapp, 
Charles Butterworth, Doris Kenyon, 
John Darrow, Oscar Apfel, Una Mer- 
kel, and Nella Walker. The picture is 
an adaptation of “You and I” the 
Harvard Prize play by Philip Barry, 
which enjoyed a year’s run on Broad- 
way. 

The story has to do with the con- 
flict between love for art and love for 
love, which implicates a father and his 
twenty-year-old son. Robert Milton, 
who directed the stage production, 
directed. 


PHILLIP BARRY 


IS INTERNATIONALLY 
GIVE HIM 


FAMOUS. 
PLENTY OF BILLING. 
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SHE WANTS WHAT 
SHE WANTS WHEN 


SHE WANTS IT 





Evalyn Knapp, featured in 
“The Bargain” the First National 
success now at the 
Theatre has likes and dislikes, 
as everybody else has of course 
though probably not with Eva- 
lyn’s emphasis. 

Her hobbies, to hear her tell 
it, are good books and apples. 
She has no pets, not even of the 
human variety, unless it be her 
mother. She drives a Ford but 
means to discard it for a bigger 
car. She likes hotels better than 
apartments and dislikes dentists, 
oddly enough. 

She hates parsnips. She loathes 
microscopic mustaches on men. 
She is enthusiastic over Steak a 
la Knapp, which consists of a 
filet mignon broiled with mush- 
rooms and stripped bacon. She 
never needs to diet and exercises 
because it is fun. She has no 
beauty secrets, but has the beau- 
ty. 

She never means to go back 
on her old home town, Saint 
Louis—and wants more than any- 
thing else to feel that every day 
in every way she is acting better 
and better. Increasing fan ma’ 
assures her that she is. 
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YOUR OUTDOOR BILLING 





Vela en 
At your exchange. 





ze Twelve 









1-SHEETS 


15e each 
13¢ each 


40c each 
36c each 


75c each 
70c each 
65c each 


11 to 20 
Over 20 


24-SHEETS 
Oy Sig Ps eo + eae ee $2.00 each 
Over 25 1.75 each 


WINDOW CARDS 


1 to Te each 
51 to 100 6c each 
5 ce each 


INSERT CARDS 


25e each 
22e each 
20c each 
18e each 


26 to 50 
51 to 100 
Over 100 








Prices -The MORE You Buy The LESS It Costs! 


HERALDS 
IM to 5M $3.00 per M 


Over 5M 


PHOTOS 
11 x 14 Photos 75¢ a set 
(8 in set—colored) 

22 x 28 Photos 80c a set 
(2 in set—colored) 
Slides 15¢ each 
Stills 10c each 
Press Sheets Gratis 
Music Cues Gratis 


These prices apply to U. S. Only 











Color Description 
of the 24-Sheet 


Dark blue back- 
ground, except for up- 
per panel 


in white. 
The title is in cerise 
with yellow outline, 
cast in a bluish gree» 
and trade mark 
orange. The figure. 
are in natural color. 


WINDOW CARD 


HERALDS 





A money-getting ac- 
cessory — printed in 
four colors — punch 
copy — lavishly illus- 
trated. 


ASK TO SEE A COPY 
AT YOUR LOCAL 
EXCHANGE 
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Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Richard Koszarski. 





WISCONSIN CENTER 


FOR FILM & THEATER RESEARCH 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 





www.mediahistoryproject.org 


